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Toride city is located in the suburbs of Tokyo. New houses with similar appearances which seem to reflect urban lifestyles and
even values of their residents stand along with old family residences scattered among them. The new and old, the urban and
rural, convenience stores and traditional shops co-exist along the same street in Toride, which reveal the current circumstances
of a strangely urbanized town. This peculiar urban development and “houses” that reflect it are the theme for this year's project.

Toride Suburban Housing Exhibition
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Preface

Thanks to the cooperation of many local voluntary support-
ers, the Toride Art Project 2000 was realized last autumn
with a successful outcome. It provided a variety of programs:
symposium, open lecture, exhibition of children’s pictures,
flea market at the local shopping area, and educational
research program by instructors of the Department of Inter
Media Art of the University, which helped make the project
more interesting and substantial. | was also pleased to see,
as last year, many visitors on colorful bicycles trying to find

new things about the city of Toride.

The feature that made the project different this year is that a
central theme was given for the project so that the concept
was made clear throughout the whole project. The theme
chosen for TAP 2000 is “House; Suburban Housing.” They
are the key words to understand this city developed in the

process of urbanization.

Based on the theme, some vacant houses were provided by
citizens and the city of Toride. The preliminary inspection
tour, which was organized several times, was helpful to
convey the project image at the first phase of planning pro-
posals. Consequently, many entrants from all over the coun-
try and overseas submitted their proposals for the open

competition afterwards.

The standard of entries was high, and six winning proposals
were selected by the committee, composed of professionals
and a representative citizen, at an open screening. Those six
winners and three invited artists worked hard to realize their
own projects, using vacant houses where some people used
to live. Each process of their works was immediately intro-

duced on the Internet.

The works were created thanks to the cooperation of local
volunteers, administrative agencies, residents, students and
others in different fields, who were determined to support
this project with their knowledge and skills. What was at the
core, of course, was everyone’s genuine curiosity about art.
| have realized again that art comes into contact with society
when we stop appreciating artworks from a distance but are
involved in the process of creation. In this way, we will be

able to have better understanding of art.

It is my hope that enthusiasm of people for this art project
will make it grow continuously into such a special project

that people cannot find anywhere else except in Toride.

Tadashi Kawamata
Executive Director, The Toride Art Project Executive Committee
Professor, Tokyo National University of Fine Arts and Music
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On the Toride Art Project 2000

Department of Inter Media Art was founded at the
Toride campus of Tokyo National University of Fine
Arts and Music two years ago, led mainly by instruc-

tors who were active contemporary artists.

Gifted students with high hopes and great enthusiasm
enter this Department, and they are seeking after the
origin of creation, in friendly rivalry with professors.
Transcending specific boundaries such as painting
and sculpture, and thinking of a composite art of color,
form, sound and light, instructors are giving unique

classes.

This is the second year for the Toride Art Project,
which started with the opening of Department of Inter
Media Art. Collaborations with local residents are
going unbelievably well, and thanks to understanding
and kind cooperation of many people including Toride
citizens, a number of creative works have been pro-
duced successfully. This project will provide us with a
valuable opportunity to think about what outdoor exhi-

bitions could be.

Art is to think while walking. It starts when we meet
people, come upon things, and seek to identify our-
selves in the current of the times. Also it is to realize
that we are alive. What is important is to make a con-

tinuing effort to dig up the depth of art.
It is my sincere hope that the Toride Art Project will

successfully develop in the future.

Kiichi Sumikawa
President, Tokyo National University of Fine Arts and Music
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Toride Re-cycling Art Project 2000

In this deserted old-fashioned wooden house were
scattered, in a very chaotic state, most of the house-
hold goods and daily necessities used by a former
tenant who was urged to leave. In order to expose its
interior, a total of four periscopes of different lengths
were installed, as if buried, into the house through four
square openings, parallel to the ground in the direction
of the house’s minor axis. The four square openings
were made on three opaque windowpanes of the
facade and on a glass sliding door at the front
entrance. Sizes of the periscopes are 30 x 30 x 90cm,
30x30x137.3cm, 30x30x210cm, and 30x30x690cm,
respectively. Each of them reaches a different depth in
the house to reveal the inside structure of the building.
The longest periscope of 690cm pierces the whole
house, going through the back wall of the house. Each
of the periscopes has inward-facing mirrors inside to
compose a structure of a square tube. Those mirrors
reflect and expand the inside space in different direc-
tions, destroying, turning over, and reversing the real-
ity, affecting the viewer’s perceptions. The optical prin-
ciple of mirrors dismantles the inside structure of the
deserted house and the disposed daily objects in a
complex way. That made possible a mental world of a
former tenant to appear as her biography in the inside
of the house.

The 690cm-long periscope installed at the center of
the facade mirrors the developed urban area, along
with the heavy traffic on the road, in the northeast of
this old house. It is in contrast with the destruction of
the interior space generated by (in) human hardships.

(Toshihiro Komatsu)

RS SRR

1966 4 it I 2 5 41,

1993 4E HURT AT R AR AFEBEFAMTRF 2
BETH. TAATFALT L, T4
AT HT I —%FET, 19994 F
2=ty Y TRRSF KBRS
BHEZEMR 25T
BE= 2 — 3 — 7k, EREES
EPS1aYFYRF) =T — bt
Y= (Za—3=2), ANTTFx
—kry—(zZa—3a—2), s4—
VAT (ma—T =) B &,

Toshihiro Komatsu

Born in Shizuoka in 1966.

MFA from Tokyo National University
of Fine Arts and Music in 1993. Post
Graduate Program in Rijksakademie
van beeldende kunsten in Amsterdam in
1995-96 and MS in Visual Studies from
Massachusetts Institute of Technology,
Cambridge in 1999. Lives and works in
New York. His work has been exhibited
at P.S.1 Contemporary Art Center, NY,
SculptureCenter, NY, and Queens
Museum of Art, NY.
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Toride Re-cycling Art Project 2000

A Dialogue--the end of the century version

M E-mail from Yamazaki to Tanaka

> Thank you for your work in the Toride Art Project.

> “Where are we heading?”

> was the question we were always repeating.

> Because there were two of us, we were conscious of the
other person during the process of production.

> | think “a sense of distance” means balancing the two,

“the other person,that is, society,” and “myself.”

In order to keep that balance, | wanted to hear as many
opinions as possible on our web-site as well as the voices
of visitors at the exhibition site.

No matter how severe their opinions were, | was keen to
know how they were reacting. At the same time, | was
excited to see traffic jam along our work.

That was an “Art Jam.” | felt that our work was attributed

with a kind of quality dealing with social concerns.

> We, as Time Tunnel, were going back and forth between
those two.

> Daizo Tanaka

Shall we do it again?

After a while, we will want to have some excitement,
| believe.

Now we have become addicted to something bad. (laughing)

Yama

http://www.itailab.se.shibaura-it.ac.jp/ty_proj/
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Daizo Tanaka

Born in Fukushima in 1974.

Graduated from Shibaura Institute of
Technology (Itai Laboratory). He joined
Urban Design from 1998 to 2000 and
currently works as a freelancer.

Kazuya Yamazaki

Born in Tokyo in 1974.

MA in Architecture from Shibaura Insti-
tute of Technology (Itai Laboratory) He
worked at Raymond Architectural De-
sign Office Inc. from 2000 to 2001. He
is currently in the process of searching
new base for his activity.


http://www.itailab.se.shibaura-it.ac.jp/ty_proj/
http://www.itailab.se.shibaura-it.ac.jp/ty_proj/
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Udagawa-so, 1-6-9 Higashi

Hisako Sugiura and Tomoya Sugiura
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Toride Re-cycling Art Project 2000

Walking along a grassy bank, | sense a slight differ-
ence by the riverside. The presence of a rabbit has
transformed an ordinary scene. After sunset, a red
beam is cast over the grass at my feet, and onto the
rabbit. The open space is given a sense of scale,

which | am usually unaware of.

| stand by the window. The fact that water travels a
long way from Tokyo to Toride through several nar-
rower rivers makes me think of Tone River’s periphery.
| feel happy because | have sunlight, vegetation, water,
and the other side of the river, which looks like the
horizon, all in my sight. When this splendid view van-
ishes into the dark night, the fluctuation of the atmos-
phere, which | have never seen before, is reflected on
the rabbit.

Usual perception is always open to possible inver-
sions. If we deviate from our illusion that there is only
one reality, a new reality comes into existence. | want
to indulge myself in pleasure of this subtle expansion

of the senses.

*

A question | have been asked is “Why should it be a
rabbit?” and | have given a variety of reasons.
Ultimately, if it were not a rabbit, or if only laser beams
were moving around on a white screen, it would be
only a purely abstract expression which does not
convey much. But a child playing with the rabbit cast
by the laser beam, who has no awareness of the
issues of fine arts or art, can call our attention to the
close-minded and dogmatic thinking that surrounds
professionalism.

(Hisako Sugiura and Tomoya Sugiura)
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Hisako Sugiura

Born in Tokyo in 1958.

Graduated from Waseda University and
Ecole d’Architecture de Paris La
Villette. Architecte DPLG, a qualified
architect by the French Government.
Teaches at Showa Women’s University.
Her major works are Sendai Mediathe-
que Design Competition Entry in 1995,
Landscape design for Seta-Minami Area
in Setagaya in 1996-1997 and Talk-
Piece-Case / Soundscape of Sangenjaya
in 2000.

Tomoya Sugiura

Born in Tokyo in 1963.

Graduated from Waseda University and
Ecole d’Architecture de Versailles. Ar-
chitecte DPLG, a qualified architect by
the French Government.

Works at Maki and Associates.
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Uchi (The Inside) is Open.

The east-exit temporary housing, 2-18-10 Daishuku



BFE)-$147Y9 P—r70OY 172000

Toride Re-cycling Art Project 2000
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On the House

When | was preparing for an entrance examination of
an art university, | had an opportunity to draw a picture
of a house as imagined. The only picture of house that
| could draw was that of a typical house with a triangle
roof and rectangular walls. | did not, however, have a
real feel about it. It was difficult for me to draw a
house. Where do we actually live? In my mind, the
image of a house was so vague.

Toride is a suburban city. In Daishuku area in the city,
there are about ten prefab houses of the same style
standing in a row. They were built temporarily due to
the land readjustment that was going on in front of the
station. In order to grasp the image of a house, | chose
one out of those ten houses, which was quietly wait-
ing for the end. Grids were drawn on all partitions in
the house. | placed the tip of the drill where the lines
crossed, and put all my weight on the drill. While
repeating this simple work in the house, | was covered
with plaster shooting from the drill, and began to
understand the house. The outline of a house that was
realistic was gradually formed in my mind.

(Takayoshi Kitagawa)
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Takayoshi Kitagawa

Born in Osaka in 1974.

Graduated from Musashino Art Uni-
versity. He has done Mt. Fuji Project at
the former Satyam of Aum Shinrikyo in
Yamanashi. He is currently working on
Sukima Project (command-N and small
spaces between buildings in Yanaka,

Ueno and Akihabara area).
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Toride Re-cycling Art Project 2000

It has been my goal to maintain the silence, which has
been within the house for more than 20 years. As the
house itself is so beautiful, | didn’t want to add visual
changes to either the interior or the exterior. For me it
was more important to emphasize the aspect of
silence. Twenty years have passed since the last resi-

dents left this house.

| assumed there must have been some sounds
“stored” in the walls. As dust collects itself through
time in layers, memories of sounds must be stored
somewhere too. | decided to glue drinking glasses on
several walls in the house. Behind these walls | hid

small-size speakers.

By making the effort of holding one’s ear against the
glasses, one can hear different sounds. This is a
method we can use in a hotel room in order to listen to
loud neighbors. In the “banana house,” there is no
direct neighbor behind the walls, but still | wanted to
use this “technique” as it visualizes the effort one
should make to catch sounds.Throughout the house |
glued several glasses to the wall which contain various
sounds such as a Dutch spoken conversation where
two people talk about the memories of the house in
which they grew up, playful children’s voices, the
sound of streaming water, parts from Noh theater etc.

(Jannie Regnerus)
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Jannie Regnerus

Born in Oudebildtzijl, Holland in 1971.
Studied at Academy for Fine Arts,
Maastricht in 1990-1994 and Rijksaka-
demie, Amsterdam in 1995-1996. After
studying several years in Spain and
Italy, she came to Japan to stay as an
artist in residence at CCA Kitakyusyu
from 2000 to 2001. She has exhibited
her works at Stedelijk Museum Bureau
Amsterdam in 1999.
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Accumulation of Time
A former boutique on the Route 6, 2-3-16 Shinmachi
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Toride Re-cycling Art Project 2000

In this project, a former two-story shop is turned into a
huge hourglass, which continues dropping sand for 16
days. A slowly growing mountain of sand helps visual-
ize the passage of time caused by lost moments.
Sand is put in a container prepared on the second
floor and leveled. The project starts when the nozzle
stopper is pulled out to let the sand fall. Nothing hap-
pens for several minutes. When about ten minutes
have passed, a dimple-like hollow appears in the
center and soon it becomes bigger into a conical
shape of an ant lion larva. As time passes, the hollow
enlarges a great deal so as to attract viewers’ atten-
tion. Such is the workings of nature, and it moves
people.
Here two different kinds of time are experienced; a
huge ant lion larva and the consequent pile of sand.
Those two are symmetrical; positive and negative, or
plus and minus. However, few people perceive it that
way, and it seems how time is accumulated in
people’s mind.

(Tadayuki Shimada)
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Tadayuki Shimada

Born in Tokyo in 1946.

Lives and works in Toride. His work
has been exhibited Moris Gallery,
Tokyo, Australia International Sculp-
ture Symposium, Georgi International
Sculpture Symposium, Abiko Outdoor
Exhibition.

Among the public collections which
include his art are Iwaki City Museum
and Hara Museum.
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Toride Re-cycling Art Project 2000

“Electronic Insect Collecting Kit” is a gadget that one
can wear outdoors to catch analog radio waves,
which are compared to insects. The net functions as
an antenna, and the insect cage is for accumulating
radio-wave data. Collected insects (data) are
processed through PC and LAN provided in the
house, to have clustered beams of light flow about on
the walls. Here the house serves as a large container
to set collected insects (data) free, and visitors can
play with these rays. After a while, the wandering
lights disappear without prior notice.
Visitors, who are neither receivers nor senders, are
illegal collectors of insects (data). Experiencing the
insects’ reactions as rays of light, the viewers are
provided with an opportunity to become aware of the
relation between the urban space, expressed by
data, and the physical space surrounding them.
(Haruki Nishijima)
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Haruki Nishijima

Born in Shizuoka in 1971.

MFA from Tokyo National University
of Fine Arts and Music. He currently
studies at IAMAS, International Acade-
my of Media Arts and Sciences in Gifu.
He has exhibited “Urban Oasis” at
Ginza G-Art Gallery, Tokyo and “Urban

Oasis Version 3: electropti.”
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Toride Re-cycling Art Project 2000

© 2000 Takashi Homma
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Takashi Homma

Born in Tokyo in 1962.

Received Kimura Ihei Prize in 1999.
He has published “Tokyo Suburbia” by
Korinsya and “Comic H Manga Cam-
era” by Rocking On. His photographs
have been included in “Tokyo Subur-
bia” at Parco Gallery, Tokyo and “Ely-
sian Fields” at Centre Georges Pompi-
dou, Paris.
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2 A Kosuke Tsumura

FINAL HOME
WFMHA
throughout the city
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My idea of the project is to have a participant walk
around in the city of Toride, wearing this Final Home
and going through a one-day survival experience. The
participant can be a spectator, an advertiser, and a
piece of work at the same time. Besides, the project is
advertised as volunteers are recruited to participate.

The process of preparation itself is an artwork.

The theme of the project is “House; Suburban Hous-
ing”. In my work, however, | do not directly deal with
real houses. When participants wear clothes different
from their usual ones, they will feel differently, and will
notice that the surrounding scenes look different. The
outcome is not only to make several old houses look
different and new as pieces of work, but also to give a
fresh impact on the city. This system can be applied to
different places, though its function is basically one of
those that fashion has. | remember that when | visited
Toride to take a look prior to participating in the pro-
ject, | found myself trying to discover something in the
city where | was a stranger. Since there is nothing spe-
cial or extraordinary in the town, small everyday things
draw my attention.

(Kosuke Tsumura)
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Toride Re-cycling Art Project 2000
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Kosuke Tsumura

Born in Saitama in 1959.

Fashion designer. He received the 52nd
SO-EN Award in 1982 and in the same
year, he joined Miyake Design Studio.
In 1994, he won the 12th New Designer
Award of Mainihci Fashion Grand Prix
from Mainichi Shimbun and launched
his own brand KZELLE (changed the
name to Kotsuke Tsumura in 1996) and
FINAL HOME. Participated in the 7th
International Exhibition of Architecture
in Venice Biennale in 2000.
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Gordon Matta-Clark Verifying Project
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In the Gordon Matta-Clark Verifying Project, the works of Gordon Matta-Clark, artist who died young at the age of

35, are inspected through actual production. In the Toride Art Project 2000, an interim report is presented with a

theme “Art that will not kneel to place,” led by Professor Kazue Kobata.

M FOOD from GMC
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Hl FOOD from GMC:
Shinmachi No.3 BIdg., 1-4-5 Shinmachi

A restaurant, which Matta-Clark opened in Soho in
1971, is known as a herald of so-called alternative
space. The artist himself prepares a menu, cooks, and
organizes a concert or an event. This was a new form
of art that did not fit into a museum. For this research
project, Toride resident Shigeru Yuki kindly let us
remodel a part of a building in the city temporarily to
set up a salon. As the steam rising from special soup
that changed from day to day, works from the work-
shop were displayed all over the walls. Over the week-

end, concerts and artist talk shows were given.

M Performance “House”; December 9:

Omonma Municipal Housing, 5505 Omonma

Students gave a performance entitled “House” under

the guidance of dancer Min Tanaka, in an old apart-

Food from GMC

7—7 1 X b k=% (Food from GMC)
Artist talk show at Food from GMC

HE% (Food from GMC)
Noh performance at Food from GMC
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Performance “House”

BERD/N Yy X T
Hacking of Place

BHRON %>

Hacking of Place

& R
Surface and Time

B 55
Mobile Public Bath

ment building. In his masterpiece “Splitting,” Matta-
Clark sectioned off an apartment house squarely in
half. That implied both his critical view of society and
probe into an individual inner life. In a workshop given
prior to the performance, a mixed group of students
and local residents played a false family, and tried to
elucidate physical memories stored in individuals,
using the specific quality of the space in the 35-year-
old apartment as a clue. Based on the knowledge they
obtained in the workshop, students collaborated to

deepen each motif and created the performance.

Il Hacking of Place:

Video artist David D’Heilly gave a lecture. He, who had
witnessed the collapse of the Communists in Europe
in late 1980s, talked about how artists broke new
ground, protected, and collected their places for cre-
ation. In the following workshop, in order to sharpen
their sense of place, students carried their video cam-
eras for sixty minutes without looking through the
viewfinder, and then repeated editing the same
images. Their final works were shown in FOOD from
GMC.

M Surface and Time:

City planner Tomoharu Makabe gave a workshop. The
ground in Toride was sampled by photographing with
a digital camera and making frottages with a 6B pencil.
Matta-Clark once collected grounds, the ownership of
which was unidentified, from between buildings at
random, and rearranged them into a place named
“fake estate.” The focus in this workshop was on dif-
ferences between symbolic information through vision
and real physical sensation, to deepen one’s under-
standing of place. The results were presented in FOOD

from GMC and the project on Daishi Street.

l Mobile Public Bath:

Interested in the way of communication or community
surrounding saunas and public baths, Finnish artist Pia
Lindman designed a mobile bath for one person. She
originally created it for the artist-in-residence program
in Kyojima. With cooperation from Riichi Miyake Lab-
oratory of Graduate School of Media and Governance,
Keio University, as well as students of Department of
Crafts, Tokyo National University of Fine Arts and
Music, this mobile bath was realized in Toride. Matta-
Clark once produced a work, in which he carried an
oxygen cylinder to provide city people with oxygen. It

was one of the first trials of “community art.”
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Tokihiro Sato Seminar 2000 ; A Wandering House (camera) Project
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This project presents a house, which functions as a
camera, and a camera, which exists as a house. The
modifier “wandering” may sound contradictory be-
cause a house is where people usually settle down to
live. Living in today’s Japan, our identities cannot be
secured to one place (house). As a camera catches
limited moment in the passage of time, we repeat a
move in this society and landscape to decide where to
position a big camera (a small house). | hope that
subtle frictions, generated in the relation between
seeing and being seen, trigger dialogues. | will con-
tinue to work on this project.

(Tokihiro Sato)
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Symposium on “House; Suburban Housing”

Sat. December 2; 13:00 to 16:00
Former Toride Honjin Someno-ya housing

Panelists: Participating artists, Ryuta Imafuku (cultural anthropologist), Tadashi Kawamata, Kazue Kobata, Masaki Fujihata and Yoshiaki Watanabe

A symposium was held, as was last year, at the
former Toride Honjin Someno-ya housing. After
the director Kawamata briefed on the theme,
“House; Suburban Housing,” as well as project
activities, each participating artist talked about
what they had experienced and thought while
producing their works. Then those who were
present, including students, joined a lively dis-

cussion.

First, artist Kitagawa pointed out an issue of
continuity of the works. As the discussion
developed, the meaning of continuing the pro-
ject and programs was more emphasized than
physically maintaining the created works. The
topic was viewed from another angle; “our con-
temporary lifestyle in suburbs is somewhat
media-oriented, and in that sense, we should
take another look at media themselves.” Also
the theme was discussed from a viewpoint of
peripheral area in the suburbs, and the suburbs
in the light of “what appears to be and what lies
behind.”

In the second half of the discussion, local resi-
dents were more specific in giving their opin-
ions. For example, “The use of slopes in the city
will help make the project more interesting,”
“We should be aware of differences among res-
idents and districts,” and “There are still influ-
ences from the old allotment of land.” The
administrative staff explained how the geo-
graphical features of Toride were related to the

artists” works.

The comment and issue that Mr. Imafuku men-
tioned in the symposium were closely related to
the entire theme, and thought-provoking for the
future of the project.

“House is composed partly of home and partly
of house. Conceptually and emotionally we
tend to believe that our home is formed by
human relationships, such as bond of affection
among family members or blood relations, and
that has produced our idea of permanent home.
However, observing the current state of people
on the move, migrants and refugees, and the

quality of suburbs, we cannot but realize that

our sense of home has been changing. | would
rather be interested in mentality of people leav-
ing the place called home to be attached to a
more tangible house.

A new housing in the suburbs has come to exist
as a settlement having residents commute or
travel a long distance everyday. In other words,
it is a settlement based on an insecure mobility.
Old houses in the suburbs, on the other hand,
are perfect homes in that small world, but at the
same time worm-eaten. In this project, different
circumstance of each house has brought out a
concept of each work. As the suburban housing
can exist only based on its mobility, it is a kind
of vehicle, though stuck to the ground. Toride
reads ‘to ride,” so it means to ride a vehicle.
How will today’s people ride such a vehicle?
The model vehicle has not been presented yet,

but Toride will provide space to think about it.”

A tatami-room, where all fusuma sliding doors
were removed, was crowded with participants
who were hanging on to the distributed blan-

kets.
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An Overview of TAP2000
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Proposal exhibition

Il Rearrangement of the Toride Art Project Exec-
utive Committee:

Last year, the project was carried out by the co-sponsors;
the Department of Inter Media Art of Tokyo National
University of Fine Arts and Music, and the Toride Art
Project Executive Committee, and the city of Toride coop-
erated.

This year the sponsor is the newly unified executive com-
mittee. The Department of Inter Media Art of Tokyo
National University of Fine Arts and Music, Toride City,
Toride Board of Education, Toride Culture Foundation,
Toride Society of Commerce and Industry, and a civic
group Art Toride, have worked together as the members.
Professor Tadashi Kawamata of the University acts as
executive director, and Mayor Yukio Ohashi as co-direc-
tor. As it has been reorganized, the former Toride Art
Project Executive Committee has changed its name to Art
Toride. Etsu Kobayashi is the representative manager, and
Shigeru Yuki acts as deputy manager. Former Director
Bon Nemoto is an advisor, and represents the citizens of

Toride at the committee meeting.

Il Theme of Open Contest and Invited Artists:

The executive committee has decided that it will come out
with a new theme every year and inspect different aspects
of Toride according to the theme, so that the results of this
continuing project will accumulate. As an interim plan, an
open-contest for an outdoor exhibition Toride Re-cycling
Art Project and an open-studio by artists residing in Toride
will be held every other year by turns. After a thorough dis-
cussion, the theme for the year of 2000 was decided to be
“House; suburban housing,” as proposed by Tadashi
Kawamata. Application for the open contest of artworks to
be installed in a variety of selected houses started. As for
invited artists, Toshihiro Komatsu, Kosuke Tsumura and
Takashi Homma were chosen out of different genres,

because they were most suitable for the theme.

Il Selected Houses and Preliminary Inspection
Tour; September 10 and 17:

The number of houses, which were provided through the

city publicity and the grapevine of volunteers, amounted

to twenty-one (good enough for the contest). A total of

140 entrants participated in the preliminary inspection

tour, which was held four times.

M Proposal Exhibition; October 4 through 15
Open Screening; October 7:

There were a total of 187 entries and 131 proposals, both

from Japan and overseas. All the proposals were dis-

played at the proposal exhibition held at the University

Museum, Toride, of Tokyo National University of Fine Arts

and Music. The proposal exhibition and the open screen-



ing were sponsored by the Toride Culture Foundation, and
supported by the Japan Keirin Association.

The screening committee consisted of nine members:
architect Arata Isozaki, art historian Toshiharu Ito, cultural
anthropologist Ryuta Imafuku, chairman of the Toride
Board of Education Kyoko Onizawa, local artist and sculp-
tor Minoru Suzuki, former Director of the executive com-
mittee Bon Nemoto, professors Tadashi Kawamata,
Kazue Kobata and Masaki Fujihata of the University.
Taking into account of votes from people present at the
meeting, the committee decided to select final six winning
works, after a lively thorough discussion on the entries
that each member respectively recommended.

(See the details in the catalog of the Proposal Exhibition.)

H Exhibition of Children’s Pictures;
October 4 through 15:

Following last year, Art Toride sponsored the exhibition of
children’s pictures as an official program of TAP 2000,
during the period of the proposal exhibition. The theme
was “House,” and first-graders participated in the activity.
A total of their 685 pictures collected from twelve schools
in Toride were shown in front of 201 stores in seven local

shopping districts.

H Organization:

The cultural promotion section of the Toride Board of
Education was in charge of the secretariat of the TAP
2000 executive committee. Also the administrative office
was set up, and Etsu Kobayashi (representative manager
of Art Toride), Yoshiaki Watanabe (professor of Depart-
ment of Inter Media Art), and project manager Misa Shin
(instructor of art administration in Department of Inter
Media Art) kept in close contact with the city of Toride and
other different quarters.

TAP 2000 was included in the practical curriculum for the
freshmen of Department of Inter Media Art, and every stu-
dent was responsible for one of the activities, such as
supporting programs, administrative management, and
photographing for records. The photographs taken by the
students were displayed at the TAP 2000 documentary
exhibition, held alongside FOOD from GMC. The manage-
ment of the information center in the Katakura Shopping
Plaza, and the administration of all the project exhibitions
were conducted mainly by Art Toride, and supported by
voluntary citizens and freshmen of Department of Inter

Media Art.

l Open Lecture and Educational Program:

A class in Department of Inter Media Art was conducted
as part of the Toride Art Project. Eight residents of Toride
joined the class of Introduction to Inter Media Art, Physical

Expressions in the Open-Air by associate professor

TAR-YIVR - ARBRES
Open screening

REBER
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TAP administrative office
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Physical Expressions in the Open-Air by
Hiroshi Hasebe

SHRICITE b - AREER TR, SHBH SEE
K- BGHT. ETER - FERE. EAEFE- S
RBEANDIK. BFH»LRERTFHREZESKE
E. BEERTHLARDHBAE. RANLFGRF7 —
MOV U NETRER. RGEEMRER 5]
RIE. AWEFIAE., BEEEHOIFIR. LIEIZDE
EREN. SHETO—MBEOHEROBEFA TS~
DHEBELEY., BREMBCRTEELT. 61F
DAEIEERTE L 720 @M TOK—$LEH 20 TER)

B EEER 10848~15H)

RIS & & TabhZ REEREIE. TAP2000A
R7OTILD—D2&E LT, 7AR—HILEERHE
#8h. 7— NFEEICLWBEES M, [R] &
WITF—TT. SMHRENERAFEEICLIETY
WMFEHRL12KLSEE /2685 AN REEY .
ST7EEH 201 EDEEE - 7=,

W T

TAPETEESNEHBRIBFHRBEEE SR
BEEHNEY L 2, £-TAP2000EHARBHI BN N
NRA D (7 — MIRFARMEN) &EDFRA (kin
EMEREMBER) . 7OV b x =Y — - F
ED (RHEMRBEHMT7 -7 RIZIbL 1Y 3
CHELIEE LM PIFH S LU HEEREIC
EEEEY B SEBE L,
Fin = MRRT TIE TAP2000 % 1 £ABEIDORRIE
LT, 7OV 17 bOYR— MRERKED
BE. GEEHMA 2N ¥/, BEIHMED
BB Id. FOOD from GMC (Zf#5% & h 7= TAP2000 K
FaXNETERSWS, hEIFavEST
TSHARICBEL NI, 1> TH A=Yt b2—
DEE., $LUEF70V 7 FOERERIE. 7—
FRFARDEE-T TRAT T4 7HL V%
IHEMRAR 1 FEOBAHICL Y fTThbhi,

B ARBEERETOIF L

BFE7-b7O0V 17 bO—BE L TEBEMERR
BMOBEO—BHF—MARS h i,

11 A8HICTTHh N - REFEBIFURIC L B IMA (1
LA—XTF1TT— 8BS [T B ERE
RUCOVWT] Tl MFMLRICE > TCHELE8F
OMFHEREN . ZREITRL > THEHE L 7=,
AEFKEIICELBGMC(T— Ry vyv&=U7
—7)REE7OY 17 ME. TAP2000 BHE 7O Y 5
LELTREBEMI SN, IMABEZBELTITbNE
[Bir . RiE] BRR. [BAONYy X7 ]
Fadey R-Fre—VU, [ACRE] ZEEA
WHOGMCEET -V >3y TIXRTII—HARN
SMULE, ShSDERIR. BFEY 17102 T

29



7—hr7OY Y MEPICERBEShZGMCH O
> FOOD from GMCICH W THEEK S /=, FOOD
from GMC CISIERICLZDT7—T 1 XA M h=7
Rtk e AT Ty MERRES W, Grmeoen)
EERBEICSVWTHIES N BATIR (D
AZ)]E. Sk HE UV avELTTIY
RICEEB S h. AEORSE 2 ZOEBEAIICH LA
AT, (EMI26E)

EEBFEY - 419U 57-b7OY1b
(11A258~12A108)
FLEa=YT7 =A== iLE7Toav
(11A248)

—MRABICHEI S, 11 B 24 BICI33RE - EMRMR
HIIMTBTLEL—YT7—HThhi,
FlRfEE X D E—IVMFIHANS X MR—ILTET
bhiA—TZ2 7L E7 Y3 Ili3E OBRGRE
PEEY . ABZEHNFHR. KBRARFEREMA
PEMPBREOBEICHEVT. SIMEREET7— b
A= /A XY ik s ¥ (/o

B AR RY 7L (12A28)

FEF CRtE. [ARFEABEREEEZSHICITDA
e RIGLICIE, X MNEEZREOD— A, Xk
ANfEEE SEEAKERE. HREERLZSHSM
LT NREDRSETICL W HRBLETESTITD
Nz, GEmisors)

| PN AsDE AN
MR- VL XV AXY Y- NUR(12A3H)

REFOMAETE L TRAFFORDVWERNE
Z2 &, EED S KA Y EEHICLE > THEH SN
F=7U—<%—7y Mi, KE@Y 707 hER
L. 7= MRFICLBTAP2000AR7OT T Lk
LTfrbhiz, —MEMEICMZ T, BLDEXRE
PHELZA T ROERE-—T7-J > R (C
&5 [8<&B] DFELX LAY arhE, —
Bog->7/7)—v—Fy hpEHS WA, £/ 5
AP 2=V v ELTRBWEEMEE- 7L X
T ANRY v N2 KBRS 5 K@Y % TES
LT#ENEE A2DEBEED -,

[ ChsE ) HEREA
Surface and Time by Tomoharu Makabe

= A -2

Opening reception

MRS JL X7 ARY v LN R

Kazutoki Umezu and Krazmer Special Band
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Daishi Street Project

Hiroshi Hasebe, and attended by students of the University.
The GMC (Gordon Matta-Clark) Verifying Project by Profes-
sor Kazue Kobata’s seminar was regarded as an instructors’
program in TAP 2000. Body and Environment, an Inter Media
Art seminar by Min Tanaka, Hacking of Place by David
D’heilly and Tomoharu Makabe’s Surface and Time, were
attended by both students and citizens. All the results were
shown at FOOD from GMC, a GMC salon set up during the
Toride Re-cycling Art Project. At FOOD from GMC, partici-
pating artists’ talk shows and different events were held
every day. (See p.24)

A Wandering House (Camera) created by Tokihiro Sato’s
seminar was placed in front of the Katakura Shopping Plaza
during the project, and reflected the surrounding scenes in

the vehicle. (See p.26)

H Toride Re-cycling Art Project;

November 25 to December 10

Preview and Reception on November 24:
A guided tour of the project for the press and art-related
people was given on November 24, prior to its opening to the
public. Many people concerned were invited to the following
reception held at the guest-hall in the Kirin Brewery Toride
Factory. Mayor Yukio Ohashi of Toride and Teruo Onuma,
Dean of School of Fine Arts, Tokyo National University of
Fine Arts and Music gave opening addresses, and partici-

pating artists and the project were introduced to the guests.

Il Open Symposium; December 2:

Cultural anthropologist Ryuta Imafuku, a guest screening
member, was invited to the symposium which was held, as
was last year, at former Toride Honjin Someno housing.
Many entrants also joined it, and Tadashi Kawamata presi-

ded over the symposium in a friendly atmosphere. (See p.27)

H Daishi Street Project:
Kazutoki Umezu and Krazmer Special Band;
December 13:
A flea market that the Daishi street shopping district started
last year to revive the area around the Chozenji Temple, was
included in TAP 2000 official programs, named the Daishi
Street Project. Many people and university students partici-
pated in providing shops, and Finnish artist Pia Lindman’s
Mobile Public Bath was represented by university students
which helped produce a unique flea market. Also the music
played by guest musicians Kazutoki Umezu and Krazmer
Special Band attracted people’s attention, while they

marched along the Daishi Street from the station.
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