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Toride Art Project (known as TAP), which celebrates its third year, is planned and managed by the Department
of Inter Media Art, Tokyo National University of Fine Arts and Music in collaboration with the city of Toride and
its citizens. Through the project, communications develop around artists as they create and live in this
suburban city. Cycling around the city, people can enjoy different aspects of Toride through art.

Open Studio map
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M Organizer

Toride Art Project Executive Committee:
Department of Inter Media Art, Tokyo National University of
Fine Arts and Music, Toride City, Toride City Board of Educa-
tion, Toride City Culture Foundation, Toride City Society of
Commerce & Industry, Art Toride

M Grants
Japan Arts Fund
Asian Cultural Council

The Nomura Cultural Foundation

M Sponsors

KIRIN Brewery Company, Ltd.
SHISEIDO Co., Ltd.

Cats Agrisystems,Inc.

Yasui Architects & Engineers, Inc.

Fuji Xerox Co., Ltd. ART BY XEROX

Association for Corporate Support of the Arts approves TAP2001

as an Arts Project Assistance Approval Program.
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Toride Art Project 2001

We could stage various events for Toride Art Project(TAP) 2001,
thanks to valuable support of many people. | am pleased to say
that this year the information on this project has spread among
Toride citizens more widely than before.

As programs inviting public entries are held every other
year, the main program of this year was named “Open Studio in
Toride,” in which visitors could experience and learn from
Toride-based artists’ way of living and work. No particular
theme was chosen. Every day during the project, many people
visited artists’ residences and studios located at different places
in the city, to directly communicate with them and observe their
works and production processes, as well as their daily life. Such
communication had not been available until then.

“Artist-in-residence” was implemented for the first time as
part of Toride Art Project, and the invited artist, students, and cit-
izens collaborated to work on the project, the process of which
was open to the public. In addition, a number of citizen-partici-
pating workshops, seminars, symposiums, and an exhibition of
children’s drawings were held in the city or at the university.

These programs help promote local residents’ interest and
understanding in Toride Art Project, and make visitors and par-
ticipating volunteers feel more at ease with art. Their experi-
ences, opinions, and suggestions will be useful to better the pro-
grams.

Sluggish as Japan’s economy remains at present, it is
worthwhile to make an effort to reconsider our attractive local
culture, | believe.

| hope that this art project will not end as a mere festival of
sort, but develop into a new feature of Toride to lead up to link
between art and society. For this purpose, people’s continuing
involvement in and kind support for Toride Art Project are

greatly appreciated.

Tadashi Kawamata

Executive Director, Toride Art Project Executive Committee

Professor, Department of Inter Media Art, Tokyo National University of Fine
Arts and Music
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Preface

It is said that today is an age in which we have every material
thing, but vision or goal for the future. As we feel refreshed at
the beginning of a new year, it is important for us to have hopes
and be motivated to realize them. Wisdom is the ability to use
our wits and knowledge, free from conventional ideas, to
achieve our goal in the future. Toride Art Project, in which the
best possible programs are presented, celebrates its third
anniversary this year.

The programs include: the main event “the Open Studio”
participated by twenty-two Toride-based artists, the artist-in-res-
idence program inviting artist Richard Nonas from New York,
the exhibition “My Favorite Townscape” displaying, at stores
throughout Toride, drawings by first-graders of elementary
schools in the city, and the Daishi Dori Street Project. Through
experiencing these interesting programs, visitors enjoyed differ-
ent aspects of art and appreciated communicating with many
people.

| want to express my sincere thanks to all the participating
artists, Mr. Richard Nonas, the executive committee members,
the staff of Art Toride led by Mr. Sakurai, and all the volunteers,
for their efforts and kind support to make the project successful.

| hope that our message of art and culture from Toride City

will reach all people in Japan and the world as well.

Yukio Ohashi
Mayor of Toride City
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The 1st Open Seminar for Citizens

Toride Art Project:
its development and future prospect

Speaker: Yoshiaki Watanabe, Associate Professor, Department of Inter
Media Art, Tokyo National University of Fine Arts and Music

Date: Sat. June 16, 14:00 - 16:00
Venue: Toride City Society of Commerce & Industry Hall

The speaker described how the University’s Toride campus was
founded ten years ago, as well as the Department of Inter Media
Artin 1999 and the launch of Toride Art Project in the same year.
His focus was on the direction for development of Inter Media
Art Department in its potential of expression, which would not
be bound by the traditional framework. Pointing out that art is
not properly positioned in society in Japan, he emphasized the
necessity of good social environment and structure to help
young artists grow, as well as the significant role that the Uni-
versity is expected to play, and a latent geographical meaning
that it is positioned in Toride.

In addition, it was confirmed that Toride Art Project
should not be regarded as a temporary art event. The activities
are to be structured, and all people concerned share a common
awareness, in order to make the project keep going as a social
and educational opportunity to be practiced and to provide a
linkage between the University and residents. For that purpose,
it was advised as the project’s basic policy for this year that reg-
ular seminars and symposiums open to citizens would be fre-

quently held.
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Yoshiaki Watanabe

Born in Hyogo Prefecture in 1955. Artist and Associ-
ate Professor, Department of Inter Media Art, Tokyo
National University of Fine Arts and Music. His
recent works are presented under the theme of
zeit/LICHTE-time measured by LIGHTS that use fire
(candles) and water (water mirror). Has involved with
the planning and management of Toride Art Project
as Organizer of Executive Committee since its begin-
ning.
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| Open Studio |

Open Studio

Dates: Fri. November 23 - Sun. December 9
Venue: Various venues in the cities of Toride and Ryugasaki, and the towns of Tone

and Fujishiro
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Prior to the program, Toride City newsletter and posters called for local artists in different
genres and of experience to open their studios to the public during TAP. To this request,
twenty-two artists (nineteen studios) based in Toride or its vicinity have agreed to partici-
pate, and many citizens and art-related professionals both domestic and foreign visited
their studios to see not only the artists’ finished works but also their tools, production
processes, work plans, and drawings. In addition, visitors enjoyed direct conversations
with the artists. The program provided a link for communication among people who live
in the same city and are engaged in many different activities. An increasing number of
young artists are having their studios in Toride, while local residents and the administra-

tive body have become active in supporting their activities.
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Born in Toride City in 1976. Completed the oil painting course, the Graduate
School, Tokyo National University of Fine Arts and Music. Won the Kume
Prize in 1996. Held many exhibitions including a group exhibition “coexistent
space” in 1999 and “Metabolik Expressions” in 2001.

Yasushi Ebihara
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“Films in our memory are only ambiguous fragments, because it
is difficult to remember them exactly. However, those groups of
innumerable fragments surprisingly recur to us in our daily life,”
says Ebihara. He is from a local farmer’s family, and had his
prefab studio built on his premises. A collage, which he made by
combining different scenes of
sky and sea taken from different
films, and a composite CG image
based on the movie set of “Shin-
ing,” were shown with a projec-

tor.
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Kawarashiromachi, Ryugasaki City

=1 X7

[BORENDZ ELSAILPERL T MEREMESTVELZWV] EWVD
FERE. NBNOEARWVCEDEOAKRICELA -HEVWRREE
WEIF, A8 TF &L THRE, BEPEAT., EBERICLVITEDL
W wBPZLTFEICT) > b ULAERERIELERL TV 3, SEiH
DREFEICIE. BRTHERDOAX—ICARD H > =0

Saito says, “l create works when | feel something amid my daily
surroundings.” He rented an old private house with overhanging
branches of a giant camphor tree along the Kokaigawa canal, and
had it remodeled as his studio. He splashed sprays making rain-
bows inside his house and around the garden, photographed them
and printed them on washi
(Japanese paper) for his
work. A canoe that he had
been making as his hobby
was popular among visitors

during the open studio.
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Born in Yamaguchi Prefecture in 1961. Completed the doctorate course,
Tokyo National University of Fine Arts and Music in 1995. Annually presents
his works at Ushiku Contemporary Art Exhibition and Gallery SOL. Partici-
pated in ART-ING TOKYO 1999 in 1999. Also held a solo exhibition at SPICA
MUSEUM in 2000.
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She has been giving painting lessons to children at her home

since she graduated from Tokyo National University of Fine Arts

and Music. She also has a kiln in the garden for her pottery class.

[7-%Z3]

FH I FAXFO-L K
FlLahtrg—
1999-2000 £

In the studio, visitors
can go into her large-
scale egg-shaped work
to experience it. Also
students in her painting
class presented their
works during this proj-
ect. “The event has pro-
vided my pupils with a
good incentive,” says

Hakoiwa.

Miki Hakoiwa

BRTHEREF> TV AREREN Ebb LHER

profile

1972 FEBREF N, 1998 FRASMAFAFREEET, G7— ¥+ FU—
TEEFEREMAM. 7— M7 2 X7 1 /NLingBE'97 (BIIIE). 1999-2000 F
Standing in the Future (7L O Lt > & —) (CH&. K 1BRED2AEL & SH,

Born in Saga Prefecture in 1972. Completed the mural painting course, the
Graduate School, Tokyo National University of Fine Arts and Music in 1998.
Holds her solo exhibition at G Art Gallery every year. Participated in Art Fes-
tival in Tsurugi ‘97 in Ishikawa Prefecture, Standing in the Future at Telecom
Center in 1999-2000, a two-person show with her husband Hiroshi Hakoiwa,

and many other exhibitions.

By lahEGe

Koyodai, Ryugasaki City
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1944 FIFBEAE T h, 1969 F & V) HIEEEFIR. WERHIRAIEZIHHAI
TYZXZIWORTHIEL TWD, 1980 FAARI— 0O v /XOBELH T B ICHBEFH
. 1985 ELIESEICh 2 W IEHIEZHE7HSBAARAIESESE, 20006XK
2. EERTHREOF. & EROVES AV #HEEA,

Born in Gifu Prefecture in 1944. Started his creative activity in 1969, and at
present works in the Kagami Crystal Glass Craft Factory. Exhibited at a con-
temporary glasswork exhibition of Japan and Europe in 1980. Won Nihon
Kogeikai's Japanese Traditional Arts and Crafts Prize three times since 1985.
His work of “Seiryu no lzanai” was purchased when the emperor and
empress visited |baraki Prefecture in 2000.

Matsuo Matsuura

BEREISE-ILN(HSADKAETS1 >4 —THIIAATLL
HiE) OBMRT. BEMEY D SLELEZOREGEEB R 1 VIS
WTHELEYDDHY, BRTIE2ALPVWEWVWEWDS, FEHEID
31934 F L 6 HAHI VYRR TIE, THTORBIEPMT
TITREPF—BVRFTEZLOICE - TV,

Matsuura is an expert in copper-wheel engraving technique (carv-

ing the surface of glass by a grinder). This technique, which

requires artists to originate their own grinding tools, is dying even

in Germany, its birthplace. In Japan, there are only two artists spe-

cializing in it. He works for Kagami Crystal, a glass craft factory

established in 1934. Visi-
tors to the factory could
observe how glass arti-
cles were molded or pro-

cessed.

[ERONE B (H®) ]
FEMIHFRCTTE-L

"



TAP2001

BT

Shinmachi, Toride City
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Matsuda remodeled a living room of his house as his studio,
making a ceiling very high so that enough daylight comes in.
Exhibited were his recent oil paintings with the theme of Cambo-
dian temples, his sketches of
Toride townscapes, and pic-
tures that his wife pho-
tographed while traveling in
Cambodia. His daily routine of
sketching Toride started when
he was teaching art at a local

high school. This collection of

drawings has turned into a
[EDH]
= B
S.505. 1998 F

valuable record of the chang-

ing town.

Asaaki Matsuda

RETOEAER R v F % & \ABEFIFERORBR

profile

1935 FRIBBEE N, 1957 ERBAFHEFBEMMZESE, 1977 F LW IBFH
TElE, 1956 F_REMAER. BEAE, 19555 &V BEXMRICHSR, NEE
% EBHRHE, B_METHE. RENESA,

Born in Ibaraki Prefecture in 1935. Graduated from the Art Department, Fac-
ulty of Education, Ibaraki University in 1957. Lives in Toride City since 1977.
His work was selected for the Nika-ten exhibition first in 1956 and every year
since then. Exhibits his work at the Ibaraki Prefectural Art Festival since 1955.
Won many prizes, including Governor’s Award. At present he is a councilor of
Nika-kai, and an executive member of the Ibaraki Prefectural Art Festival.

Hakusan, Toride City

fERERICEED £ER

profile

1938 EMFMLEE N, 1968 FMFMICEE. #IERIE, 1974 FARHI=H
ERICHS. 2F. 1975 FAXEHIZREICHSE. LIBAZEEER S, 20015
LESERGFRICBEFHR,

Born in Toride City in 1938. Built his kiln in Toride City and started baking pot-
tery in 1968. Exhibited at Japanese Traditional Arts and Crafts New Works
Exhibition in 1974, Japanese Traditional Arts and Crafts Exhibition since 1975
and won prizes many times. Was invited for National Tea Ceremony Article
Exhibition in 2001.
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Shikao Kaneda

BFEEENOLERXIEG. BEERITIV—T [RFERESI 9 K] D
FEHRELTHEH SN TWVS, BEBHAIC. HEEZFAL TE
CRETREHA D, FHOBEEIYICE» L. BEORIER - #H5]-
KROAEET>TWVWT, RERHELIOB S 28KP, BEEIC
. SETOF@PERSN, GIEBEDP STERETE—ETE /L,

Kaneda is a Toride-born artist, and has been active as an organizer
of “Toride Art Pyramid,” a group of local artists. He has a kiln and
a ceramic studio utilizing the slope in his house lot. He was
attracted by the pottery made in the Li Dynasty, and developed his
(brush-

strokes), kohiki (using engobe),

own style of hakeme

and zogan (inlaid design). Now he
is looking into the quality of white
clay. Displayed in his parlor were
all the works he made so far, and
visitors could see the whole

process of production.

BHMRHRE
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Born in Aichi Prefecture in 1972. Completed the oil painting course, the Grad-
uate School, Tokyo National University of Fine Arts and Music in 1997. Exhib-
ited his works at Gallery Miu in Kanda, Tokyo in 1996, Contemporary Art
Exchange Exhibition in Dusseldorf, Germany in 1998, Taro Okamoto Memor-

ial Award Exhibition 2001 in Kawasaki, and other places.

Shinji Hidaka

AEEOR X ER (b ChERIEE) £ EERAZ T L THELT
HY) . HIAR. BOMEROTRE EPFINS, B ERM & L AILF
fEER2mA A>T ) — bORICECE S 1. BIC M FEERY BT
ANz, —AICIERBHEEELEOEIP N TS, [ASDERE
WD ABNT B SVESHFT] ().

Hidaka remodeled a vacant shop (former Chinese restaurant) in
the shopping area for his residence and studio. During the open
studio, shoppers dropped by his studio. Two 3-D works made of
wax were placed on the concrete floor, and oil paintings were on
the wall. In the corner were books in which his works were intro-
duced. “It was a good
opportunity for me to
show my works to local

people,” says Hidaka.

[REZHVLETS ]
F|h Ty 7R EHRER
390xD5cm. 1999
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Inodai, Toride City
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She opened to the public “Nankurumii Project,” which she con-
ducted in her garden. “Nankurumii” spoken in Okinawa means
“naturally or autonomously (nankuru)” + “grow (mii).” She uses
compost to help wild plants grow, and digs in the garden to get
earth for her ceramic art— making tea ceremony articles. In the
event, she treated visitors with tea in the garden, providing a good

resting-place.

profile

ZER4EFh, 199 FFREMAZALREEET, 1994F & & & LRATT
(NEFT7—bhE>&—) 1997FE7— 71 X7 ¢ /NILinkE%'97 (RIIE) & &
(CH &

Born in Mie Prefecture. Completed the mural painting course, the Graduate
School, Tokyo National University of Fine Arts and Music in 1999. Participated
in Tokimeki Josho Kiryu (Great Ascending Current) exhibition at Hachioji Art
Center in 1994, Art Festival in Tsurugi ‘97 in Ishikawa Prefecture in 1997, and
other exhibitions.

Atsouko KANESHIGE

[kn%%]
2000

[EALBH—TOY Y K]
BEE. 2001F
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Born in Tokyo in 1973. Completed the mural painting course, the Graduate
School, Tokyo National University of Fine Arts and Music in 1999. Won the
Kume Prize in 1995. She has been active in various areas such as painting,
photography, and installation. Participated in “Art Created by Artists and
Ferris Wheel” in Hokkaido in 1999 and collaborated with Unit OP and Oki-
nawan folk music in Okinawa in 2000.

Rie Miura

RREZAEFFPSRABRECALER EHERLTD/NS E—FHEICE
5L T3, SRBEKBET O TITbN 7 [{H#H400FD 3P ¥ |
EBEMICURAEREHEFTZEENIASIAL -2 3> TlRTBET2
—REARF 2 —LTHA L HEEEFNV Iz, ZOETF EMP IR
Fa1—LERER, RUKBEOEIRE S, /-EXREEE [X43]
DFHIfEERESE L EPBRNE NI,

Miura has been living in a little cottage next to Kaneshige’s since
she was her classmate at Tokyo National University of Fine Arts
and Music. Last year she worked as a producer and costume
designer for the collaborative performance of contemporary dance
and Shinto music with a motif “a four-hundred-year-old zelkova
tree” at a Mitsukaido shrine in Ibaraki Prefecture. The video of the
performance and the costumes
were shown, while the record on
her production of a huge mural
“Tenju,” painted at a kimono
store in Mitsukaido, was intro-
duced. ES T

B (77 1))V), YRRk
H1100 x W3200cm. 20004

WFEHRRF

Toride, Toride City
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“The main theme of my current works is to ‘share time with people
realtime,” and it is made possible only by the site environment, the
work, and participants together,” says Nakashima. His works are
to be touched, moved and enjoyed by viewers. Exhibited outside
the art class “Artman Atelier”
that he managed was his work
“Drop Ball,” which consisted
of a conduit pipe and a glass
marble put inside. Visitors

were to make sound rolling

the marble.
(RO THK—]
=M EKE. E-F
20014
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Hirokazu Nakashima
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profile

1969 FRIFBREE N, 1996 FRERMAFZAFREEET . BEMRFICEM
BET7— Y7 M) T ERL, 1997 FHIK T % EiiT97 (D < IFEFTEE) . 1999
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T 1 —] 1, http://tip-web.com/artman/index.htm

Born in Nagasaki Prefecture in 1969. Completed the mural painting course,
the Graduate School, Tokyo National University of Fine Arts and Music in
1996. Opened his art class “Artman Atelier” in Toride City in 1997. Partici-
pated in Expanding Art 97 at Tsukuba Museum of Art in 1997 and Abiko
Open-Air Exhibition in 1999. Exhibited at many places, including “Realtime
Party” at Fuchu Art Museum in 2001, the production process of which was

also open to the public. http://tip-web.com/artman/index.htm
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Shimada, who is a sculptor using all kinds of materials such as
metal, sand and cloth, transformed a whole house into a giant
sand-clock for TAP2000. Displayed at his studio, which was
equipped with a crane and was so spacious that even a truck could
enter, were things such as a tree bearing apples with hand
grenade pins, and an armor
for a dog. On the walls were
neatly arranged rare tools,
which were impressive to vis-

itors.

[3R 7 % ¥ RAHE |
ESUIE-
H210x W350 x D 280cm. 20014

Tadayuki Shimada
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Born in Tokyo in 1946. His works were shown in many exhibitions, including
Kodo Bijutsu Exhibition in 1969, twenty-four solo exhibitions since 1971, Hara
Annual at Hara Museum in 1988, Abiko Open-Air Exhibition, Amabiki no Sato
and Sculpture Exhibition, and TAP 2000. Participated in international sculp-
ture symposiums in Australia and Georgia.

MFEHR

Higashi, Toride City
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1972 FERHFREF N, 2000 ERFAXMAFZAFREEE T, LKE. OKER
HEZH, 20017 7> 221 IVE (Pepper's Gallery) .

Born in Nagano Prefecture in 1972. Completed the mural painting course, the
Graduate School, Tokyo National University of Fine Arts and Music in 2000.
Won the Kume Prize and Mr. O Memorial Prize. Exhibited at Asian Style Exhi-
bition at Pepper’s Gallery in 2001.

Koji Masaki

EETHHZ/NSHE—FRED2WEEFEV. REeFoLL ) — TR
DERTRPEER CTAODNAZERENIATAL—Ya b ERHEETS
LM, —AT. AFELTHEUESTVWBIHTOFHOAERY X
BEO T, EICRHEERORTREENVETTHY . BEVWT —
TAANSLWEBBOSHZA—T X2V F 2272,

Masaki used two rooms in his small house, to exhibit his relief
works using lacquer, and to show on video his collaboration work
with dance that took place at a gallery. In addition, visitors could
see plaster casts of sumo wrestlers’ hands, which he is paid to do
regularly, as well as drawings for murals,
other plaster casts for his unfinished
works in the garden. The young artist’s
open studio showed not only how he was
working but also how he was living as an

artist.

rcaseJ
3V NAY N < o1
H227.3 x W181.8x D30cm
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The title of her open studio was "Restaurant with No Dishes
Served.” Menus that she designed for, and photos of dishes
served at, a Western restaurant “Kurofune-tei” in Ueno were dis-
played on the walls. Her early design works that she struggled to
make on her PC when she found time while working part-time as

a waitress were introduced to
. show how her works changed
k ‘r with the times. Also she has been
working on oil painting and has
held solo exhibitions at galleries.
£ There is an elementary school

nearby, and some school children

[HL—351 2] REATHR visited her studio frequently.

Aya Yasuda

AZ2—IZDVWTHAT 3RER () %5 CHEEHEPAENIR A 3

profile
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ER. 1999 £ Pepper’s Loft Gallery IC TEE.

Born in Chiba Prefecture in 1973. Graduated from the oil painting course,
Tokyo National University of Fine Arts and Music in 1997. Held her solo exhi-
bitions at Futaba Gallery in 1998 and Pepper’s Loft Gallery in 1999.

WMFMR Higashi, Toride City
m 2—7 (HE=%TF) Meena (Minako Morita)
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200151 > FA{EREIC CEBRFFMZEICS X MHE,

http://www.meenaorissi.com/

Born in Tokyo in 1960. Studies Orissi, a classical dance in India, under Ms.
Kumkum Lal since 1984. Has actively performed and given workshops in
Tsukuba, Tokyo and other cities since 1999. Performed at the Exhibition of
Siddhantamatria Calligraphic Art Praying for World Peace at the Embassy of
India in 2001. http://Awww.meenaorissi.com/
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Orissi, an Indian classical dance, originated in the county of
Orissa, East India, and Maharis women offered the dance for God
over several hundred years. Usually she gives dancing lessons at
a local public hall, and it was opened to
the public for the first time during the
open studio period. Local people joined
the workshop, and they listened attentive-
ly to the history of Orissi and its basic
dance movements. “The audience was so

enthusiastic that they looked like part of a

picture of Mandara. | was touched by that

[FrodFForFi]
DLUES K=
1999 &

sight,” says Meena.
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Yoichi Sakamaki was born in Tokyo in 1964. Studied at the Academy of Fine
Arts Brera in Italy between 1991 and 1992. Completed the doctoral course,
Tokyo National University of Fine Arts and Music in 1994. Part-time instructor
at the stone workshop of Toride Campus, Tokyo National University of Fine
Arts and Music since 1999. Held many solo exhibitions at Gallery Yamaguchi
in Ginza, Taigado in Kyoto, and others.

Mariko Sakamaki was born in Kanagawa Prefecture in 1970. Graduated from
the oil painting course, Tokyo National University of Fine Arts and Music in
1997. Held solo exhibitions at Awaji-cho Gallery at Ochanomizu, Tokyo in
1999, Kobo at Ginza in 2001 and other places.

Yoichi and Mariko Sakamaki

HEEEHO—FRLEY., FEVBROHZHEVEEXTERE, X7
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TXHRBIZENTE

Their studio is in a
newly developed resi-
dential area, but it looks
suitable for an artists’
place with old fittings

that seem handmade, 27 b ITORRAR,

antique furniture, and TERERICBAAE T 3 HETR (8)

stained glass. Yoichi uses mosaic skills to make his sculpture
works, while Mariko creates objects, which resemble specimens of
stained glass. Visitors could watch the process of making stained

glass at the studio.

£
£
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Omonma, Toride City
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Suzuki, who is a prominent figure, so to speak, among Japanese
sculptors, moved to Toride twenty years ago, and made many
works of wood carving. As an advisor to group Art Toride, screen-
ing committee member and symposium panelist for TAP, he has
made sharp remarks and opinions. Placed in his large studio with
a high ceiling were huge wooden
statues, which created a special
atmosphere along with their scent
of wood. He is also an excellent

shakuhachi player, and he played

it several times during the open

[ED B HHA]
ES/BE SN
59 x 185 x 253cm. 20014

studio.

Minoru Suzuki
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Born in Yamagata Prefecture in 1930. Started his wood carving in 1948. Won
prizes nine times at In-ten exhibition between 1954 and 1960. Member of
Kokuga-kai since 1963. Moved to Toride City in 1980, and is president of
Toride Art Pyramid at present. Won many prizes, including the 7th Hiragushi
Denchu Award in 1978, the 16th Nakahara Teijiro Award in 1985, and the Enku
Prize of the 1st Enku Grand Prize in 2000.
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Atelier Kura

Hiroyuki Asakawa, Masakazu Sato, and Shinya Morioka

WMFREFAOFEMNICL N IAL L AREBREE Y SREESWAEZLKE
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Three artists, all graduates of the sculpture course, Tokyo National
University of Fine Arts and Music, share a remodeled studio to
make stone sculpture. The studio, provided by a local agricultural
co-op, was a former large rice storehouse built of famous Oya
stone. The studio was neatly arranged to give a fine exhibit space
for the event. It was impressive to see the exhibit in the dim,
former storehouse. In one of the rooms, visitors could see the pro-
duction of a huge stone sculpture. The artists say, “At university,
we didn’t have such an opportunity to communicate directly with
local people,” “Now our studio is open to
the public, they can understand how we
are working,” and “We would like them to
come over to see us whenever they want
to.” It is expected that this kind of studio

shared by a group will increase in the

future and take root in the community.
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Hiroyuki Asakawa was born in Kanagawa Prefecture in 1969. Completed the
sculpture course, the Graduate School, Tokyo National University of Fine Arts
and Music in 1997. Won the university museum’s purchasing prize. Held his
solo exhibitions at Gallery Yamaguchi in Kyobashi in 1996 and 1998, and
Gallery Iseyoshi in Ginza in 2000.

Masakazu Sato was born in Hokkaido in 1973. Completed the sculpture
course, the Graduate School, Tokyo National University of Fine Arts and
Music in 1998. Won the university museum'’s purchasing prize, and the grand
prize at Art Hill Miyoshigaoka '99 Festa. Junior instructor at the stone work-
shop of Toride Campus, Tokyo National University of Fine Arts and Music
between 1998 and 2001.  http:/www1.odn.ne.jp/~aad 14310/

Shinya Morioka was born in Kanagawa Prefecture in 1973. Completed the
sculpture course, the Graduate School, Tokyo National University of Fine Arts
and Music in 2000. Won Toride Mayor’s Award at the graduation exhibition.
This sculpture is permanently displayed in front of Togashira Station on

Kanto Railways Joso Line.



| Open Studio |
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Omonma, Toride City
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He had a prefab mural studio built on a lot that he rented from the
landlord, who also provided the University with land for its Toride
campus. His display included a variety of colorful mosaic glass and
stone imported from Italy, and he explained how to use the tools
and talked about his
works. Mosaic works he
made while studying in
Italy were exhibited, and
he informed visitors of his
future

plans showing

maquettes of his works to

be installed in public

[FIRIEA ] MFRRBEHFIEEET L b5 > 2K —VEEE
ik EYAU ABBELY-T

Fit AR, XXMM (EVIIRBHTIR) £ B
H220x W1600cm. 2001

space.

Haruya Kudo

BEWEWDES M UM LAY 5 THEK (A)

profile

1955 FALFEE T N, 1982 FRAAMAFZKEREBEE T, RAE. RREMA
FEIEIR, 1992F EBI B VDR [FOR] (HIR). 1995 FRFFEHR (RR
B) ERMOARRRICTEY 1 7XKREBEL Y — 7 £HIF, WFMTRHRHS
BRBEREIY S X TIRERIR 5N B,

Born in Hokkaido in 1955. Completed the mural painting course, Tokyo
National University of Fine Arts and Music in 1982, and at present, Associate
Professor of the University. Made mosaics and marble reliefs at various
public places such as “Mori no le (House in the Forest)” in Yokohama in 1992
and Kintetsu Sakurai Station in Nara Prefecture in 1995. His work is shown at
the entrance to the special stand at the Toride bicycle racetrack.

FUARET L E1R

Kamizone, Tone Town
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1957 FHERE TN, 1989 F Honlk KEKXZERMFARE (VIb), 1995F K
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£, 2001 FA)2001 [REFHT7— ha>RT 13| TAEZE,

Born in Shiga Prefecture in 1957. Received the master’s degree in fine arts at
Honlk University in Seoul in 1989. Completed the doctoral course, the Gradu-
ate School, Tokyo National University of Fine Arts and Music in 1995. Exhib-
ited his works at Tsukuba Museum of Art, Shiga Prefectural Museum of Art,
etc. Won the grand prize at Contemporary Open-Air Art Competition of
Ishikawa 2001.

Kenshu Sohn

HOWRBREMBNTIZIAELTVD, HATOERERDZVERE
. BWE—BEEFoM X2 —2 3> 2R, EmZE) . &
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He uses an old farmhouse as his studio. Many of his works have
been shown outdoors. For the open studio, he used the whole of
his large garden as his installation. He dug the ground, collected
rice straws and husks, and burned them during the event. At a
corner, a television set
was buried in the husks.
Smoke and smell filled
the whole area, making
the space different from

the surrounding fields.

[medium phantasm |
BEETHI 2L —2a (#9)
20014

19



TAP2001

Artist-in-Residence Richard Nonas

Sun. October 14 - Mon. December 10

YFr—K-JF2

108148 (H)~12810H (B)
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New York-based artist Richard Nonas was the artist invited for the first “artist-in-resi-
dence” program in TAP. Staying in Toride, he took part in a joint production with students,
exchange programs with citizens, and gave various lectures and workshops. The collabo-
ration with the artist, who has been active in New York art scene since the 1970s, gave a
new phase to “Gordon Matta-Clark Verifying Project” launched in TAP2000.
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| Artist-in-Residence
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Unhouse Project
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TAP2001
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Art is the knife, and not the cut the knife makes. Art is a way to
make an always partly hidden world visible. Art is a way to
change our understanding. It is the tool we use to approach
anything too complex for us to comprehend. Art is the way we
change the subject in order to find the subject; the way we use

the corner of our eye to find the center of our world.

Each of the four unhouses was a knife, a glancing way to see.
But each of those related ways to see was, necessarily, the
denial of the others. And that interested me. — Because | knew
that four unhouses scattered in a cluttered city would transform
that denial itself into another, more complex tool — a four-
dimensional cutter of all domestic space, an edgy knife for
piercing the reality of home. And that transformation interested
me even more. The cut to home | realized, was the center, seen
through the corner of my eye, and the flip from single vision to
complex seeing, from looking-at to looking-in, was the only way

to do it. The cut to home — the trip — was where the art was.

Richard Nonas
Feb. 2002
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| Artist-in-Residence

Unhouse Project Schedule
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Richard Nonas
Born in 1936 and currently lives in New York. His activities
as anthropologist for about ten years after graduating
from university include field work of native Americans
along the Yukon River, and two-year study of native
American settlements in Northern Mexico and Southern
Arizona, living together with them. In 1966, he shifted
his focus to creative work of sculpture. Since then, he
has drawn attention as a post-minimalism artist. He
exhibited in “Documenta 6” in Kassel, Germany in 1977.
His works are which is collected in the Guggenheim
Museum, the Museum of Modern Art, New York, and the
Museum of Contemporary Art,
Los Angeles. In Europe as well,
his collection is in the Museum
of Contemporary Art, Stockholm,
and some thirty works are in
Panza Collection that is well
known as minimal conceptual art
collection. At present, his works
are included in public collections
in thirty-seven countries.
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Workshop
Exhibition of Children’s Drawings

Daishi Dori Street Project
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In order to attract more people to Toride Art Project, providing them with opportunities to
understand and get interested in art, a variety of workshops were added to usual exhibi-
tion of children’s drawings and a flea market on the Daishi Dori Street, September through

December. Many people, from children to adults, enjoyed participating in the workshops.
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| Exhibition of Children’s Drawings | Daishi Dori Street Project | Workshop |

Workshop
Bicycle Coloring
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Workshop
Miniature Garden: Garden Theater

Instructor: Yuji Dogane
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Art Toride Workshop

Creating My Jewelry:

Let's Make your own Brooch by Metal Carving
Instructor: Tadayuki Shimada and Akira Morioka
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Art Toride

Exhibition of Children’s Drawings
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| Exhibition of Children’s Drawings | Daishi Dori Street Project | Workshop |

Art Toride
Daishi Dori Street Project
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Workshop
Life-size 3D Changing Houses

Instructor: T*O (Yoshiko Takamasu and Megumi Okuya) and Masashi Sogabe
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IMA Open Lecture
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One of the TAP2001-related programs was to open some classes
to the public at Department of Inter Media Art, Tokyo National
University of Fine Arts and Music. Professors of the department
were responsible, in turns, for the class “An Introduction to Inter
Media Art,” explaining their own activities, ideas, concepts and
methodologies. General participants could attend the class
along with the university students. New York-based artist
Richard Nonas, invited for TAP’s artist-in-residence, gave a spe-
cial speech in Professor Kazue Kobata's “An Introduction to Con-

ceptual Art,” in which citizens participated.
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Open Seminar and Symposium for Citizens
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In TAP2001, Open Seminars and Symposiums for Citizens were regularly held June
through December. In the seminars, extensive and diversified aspects of today’s art were
discussed from different standpoints. For each symposium, suitable guest panels were
invited, and a different theme was set, e.g. artistic activities and local qualities, art educa-
tion, and a relationship between art and society. Many participating students and citizens

attentively listened to heated discussions between the panels.
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The 2nd Open Seminar for Citizens

Creating Culture: Kemigawa Art Project

Speaker: Kenichi Nagata, Professor, Faculty of Education, Chiba University
Date: Sun. July 8, 13:00 - 15:00
Venue: Toride City Welfare Hall

“Kemigawa Art Project” forms a part of “Creating Culture,” class activ-
ities led by Professor Kenichi Nagata of Aesthetics Department, Faculty
of Education, Chiba University, and has been planned, managed and
recorded by close collaboration between students of the above depart-
ment and those of the other departments. Professor Nagata and his
students introduced the project at the seminar.

This project, similar to Toride Art Project, aims to develop a
sense of community between universities and local people
through art. Last year, artists Tokihiro Sato and Ritsuko Taho
were invited to lead the Kemigawa Art Project. With students
and local residents, they performed projects respectively based
on the memory of the former Kemigawa Radio Transmitting Sta-
tion. This year, in the project “Tideway is there,” a variety of
aspects, such as water (rivers and seas), information (the Inter-
net) and human body, were described in the concept that the
permeating interface between people, sites, or past and future,
can be visualized. Artists Tadashi Kawamata, Masato Nakamura,
and dancer Chisato Minamimura were invited to take part in the

project and symposium.
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Kenichi Nagata

Born in Tokyo in 1948. Professor, Faculty of Educa-
tion, Chiba University. Aesthetics. In addition to his
research on museums and art education, he organ-
izes “Art Project Kemigawa 2000/2001.” His writing
include “Saito Keizo: Architecture of German
Expressionism and Intersection of Dreams” (INAX
Shuppan). Translated “Kunstspiel” edited by Udo
Liebert (Nihonbunkyo Shuppan) and others.
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The 3rd Open Seminar for Citizens

Art outside Museums

Speaker: Makoto Murata, Art journalist
Date: Sat. September 22, 13:30 - 15:30
Venue: Toride City Welfare Hall

Of late, artworks are increasingly displayed in public space, and
exhibitions are often held in the shopping area. Such an
approach is different from a conventional idea that museums
and galleries are most suitable for art exhibitions. Furthermore,
recent artworks are so far apart from paintings and sculptures
hitherto appreciated.

What has made art come out of comfortable museums?
First of all, the reason why artworks began to be shown in muse-
ums was discussed from a historical standpoint. Then, the
Toride Art Project and other outdoor exhibitions were taken up
as examples to explain how to appreciate art in recent years that
differs greatly from conventionally accepted painting and sculp-
ture. As an art journalist with a lot of reporting experience, the

speaker shared ideas on how to understand today'’s art.
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Makoto Murata

Born in Tokyo in 1954. Art Journalist. His recent writ-
ings include “How to Become an Artist”. Translated
“Looking at Paintings” and co-authored “ART
TOWER MITO Contemporary Art Center & ART
WORDS 90s,” “Transforming Art Museums,” “Con-
necting Society with Art 1996 - 2000,” and many
others. Lectures “Art in Society” as a part-time lec-
turer at Tokyo National University of Fine Arts and
Music.
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The 1st Open Symposium

Cultural Activities in Regional Societies

Panel: Nobuhiro Shiihara, Minoru Suzuki, Kijo Rokkaku,
and Tadashi Kawamata

Moderator: Yoshiaki Watanabe

Date: Sat. September 29, 13:00 - 16:00

Venue: Former Toride Honjin Someno-ya Housing

Around the district of Yanaka, surrounding Ueno Park in which
Tokyo National University of Fine Arts and Music is located, dif-
ferent kinds of cultural movements have sprung into action,
such as “Yanaka School,” “ Yanaka Art and Craft Exhibition,”
and “art- Link ueno-yanaka.” Likewise, during the past ten years
since the university opened its campus in Toride, various cul-
tural exchange programs have been collaborated between the
university and the city of Toride. In this symposium, Nobuhiro
Shiihara talked about “Yanaka School,” and led to interesting
discussions on how the community and art projects should play
their roles. He lives in Yanaka, and has been engaged in making
Yanaka a community-oriented town, enhancing its local qualities

and art-related characteristics.

Keynote lecture: “Regional Revitalization: in the case of Ueno and Yanaka”
Speaker: Nobuhiro Shiihara
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Nobuhiro Shiihara

Born in Chiba Prefecture in 1960. Lecturer at Tama-
gawa University. Aesthetics and Art Management.
Participates in the study of environmental aesthetics
advocated by the Aesthetics Department of Tokyo
National University of Fine Arts and Music. Studies
the issue of “art and public” from the viewpoint of
public art theory. Involved with “Yanaka Art and
Craft Exhibition” in Yanaka, Taito-Ward in Tokyo as
a practice of community art.
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Minoru Suzuki

Toride-based artist and Sculptor. Advisor to Art
Toride Executive Committee.

See P.17 for the profile details.
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Kijo Rokkaku

Born in Tokyo in 1941. Architect and Professor,
Department of Architecture, Tokyo National Univer-
sity of Fine Arts and Music. After working for Atelier
ISOZAKI Arata, established Rokkaku Kijo Keikaku
Kobo. His works include Tokyo Budokan, Tateyama
Museum Mandara Yuen, University Art Museum of
Tokyo National University of Fine Arts and Music,
Suginami-Ward Siruku Road, and Kankaku Museum.
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Tadashi Kawamata

Born in Hokkaido in 1953. Artist and Professor,
Department of Inter Media Art, Tokyo National Uni-
versity of Fine Arts and Music. Began to present his
works since 1977, and participated in many exhibi-
tions in and outside of Japan including the Venice
Biennale, Documenta 8, and Sculpture Project Mun-
ster. His writings include “Artless” (Film Art-Sha
Co., Ltd.) and “Tadashi Kawamata DAILY NEWS”
(INAX Shuppan).
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Yoshiaki Watanabe

Artist and Associate Professor, Department of Inter
Media Art, Tokyo National University of Fine Arts
and Music.

See P.7 for the profile details.
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The 2nd Open Symposium

Design of Hope:
from education system to participatory learning

Panel: Nobuyuki Ueda, Kazunori Tamiya, Hiroshi Hongo,
and Masaki Fujihata

Moderator: Eishi Katsura
Date: Sat. December 8, 13:30 - 16:00

Venue: University Museum, Toride Campus,
Tokyo National University of Fine Arts and Music

In “Designing Hope,” participants watched a video on Nobuyuki
Ueda’s activities at “NeoMuseum,” a private museum in
Yoshino, Nara Prefecture, and listened to his enthusiastic speech
on how to design learning. Mr. Ueda, a professor of Konan
Women's University and one of the panels for the program, is
trying to discover the basic essentials of learning that have been
neglected in today’s educational system, through experiencing
them. At the meeting, there was a lively discussion on ways to

keep up with our hopes.

Keynote lecture: “Playful Spirit for Learning”
Speaker: Nobuyuki Ueda
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Nobuyuki Ueda

Born in Nara Prefecture in 1950. Professor, Konan
Women'’s University. Educational Technology. His
research on new learning environments is drawn
from the fields of media, learning, and design. Has
established NeoMuseum near Yoshino River in Nara
Prefecture, and conducted many experimental work-
shops there. His essays include “Designing Learning
Environments.”
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Kazunori Tamiya

Born in Ibaraki Prefecture in 1952. Cultural Promo-
tion Division, Board of Education, Toride City.
Majored Archeology and graduated from Depart-
ment of History, Faculty of Literature, Kokugakuin
University. Began to work at the Toride City Hall in
1975. Since 1976, he had involved with compiling
the history of Toride City for twenty years. Has been
in charge of Arts and Culture Section of the Cultural
Promotion Division since 1977 to date.

AU g3 &

1956 FREMEE h, REEM AR LR SMRIFRHEL
Bo XTATT7—7T1X b, SOERIBEH,SCGET
X =23 0%l ERPSESLE5TT 1T
BIEGRE ZKM (ZfiA T4 72> 82— FA4Y)BET
HBLREK, EHEEC [7-hrearE1—%] (B
ICEBAFPHES) 5 &,

Masaki Fujihata

Born in Tokyo in 1956. Media Artist and Professor,
Department of Inter Media Art, Tokyo National Uni-
versity of Fine Arts and Music. Since early 80s, he
had produced CG and animations. Has presented
many interactive works at ZKM (Center for Art &
Media, Germany) and elsewhere since 90s. His writ-
ings include “Art and Computer”(Keio University
Press).
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Hiroshi Hongo

Born in Kyoto in 1951. Sculptor and Associate Pro-
fessor, Department of Art Education, Graduate
School, Tokyo National University of Fine Arts and
Music. Presented his work in and outside of Japan,
and participated in Koku-ten(National Exhibition),
C.J.A.G. Exhibition in Poland and Slovenia etc. Many
of his works are added to public collections includ-
ing Sano City, Narashino City, Takasago City, Anne
Frank Museum, and Ashikaga Women's Junior Col-
lege.
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Eishi Katsura

Born in Nagasaki Prefecture in 1959. Associate Pro-
fessor, Department of Inter Media Art, Tokyo
National University of Fine Arts and Music. Informa-
tion Studies. His writings include “Interactive Mind”
(lwanami Shoten), “Mythology of Tokyo Disney-
land” (Seikyusha), and “Human Communication
Skills: Introduction to Information Studies for Com-
munity Design” (Heibonshashinsho).
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The 3rd Open Symposium

Society and Art

Panel: Richard Nonas, Ryuta Imafuku, and Tadashi Kawamata

Moderator: Kazue Kobata

Date: Sun. December 9, 13:00 - 15:00

Venue: University Museum, Toride Campus,
Tokyo National University of Fine Arts and Music

World-shaking terrorist attacks occurred in the United States on
September 11, 2001. Many artists, who feel a strong urge to
express people’s anger and pain, have taken their actions. How-
ever, Tadashi Kawamata and Richard Nonas, panels for the
symposium, were suspicious of such reactions. Anthropologist
Ryuta Imafuku joined them to discuss an essential relationship
between society and art from a sociological viewpoint. Kazue

Kobata, who is an adjunct curator of P.S.1 Contemporary Art

Center in New York, chaired the meeting.
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Ryuta Imafuku

Born in Tokyo in 1955. Professor, Graduate School
of Culture, Sapporo University. Cultural Anthropol-
ogy. Has conducted fieldwork in the regions where
differing cultures intersect, such as Mexico, the
Caribbean, and Brazil. Active as a critic on a wide
range of fields including movie, music and literature.
His writings include “The Heterology of Culture”
(Seidosha), “Technology of the Wild” and “Else-
where: A Corridor of the Modern Art” (both Iwanami
Shoten).
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Richard Nonas

Artist invited for TAP2001 Artist-in-Residence pro-
gram. Cultural Anthropologist.

See P. 23 for the profile details.
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Tadashi Kawamata

Artist and Professor, Department of Inter Media Art,
Tokyo National University of Fine Arts and Music.
See P. 37 for the profile details.
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Kazue Kobata

Born in Tokyo in 1946. Art Producer and Professor,
Department of Inter Media Art, Tokyo National Uni-
versity of Fine Arts and Music. Has organized Art
Camp Hakushu and been appointed as Adjunct
Curator, P.S.1 Contemporary Art Center in New York
since 1985. The books translated by Kobata include
“Conceptual Art” (lwanami Shoten), and “In This
Time, At This Moment” by Susan Sontag (NTT Pub-
lishing Co., Ltd.).
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June 16

July 8

Sep.

Sep.

Sep.

Oct.

Oct.

Oct.

Oct.
Oct.
Oct.

Oct.

Oct.

Oct.
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22

29

30

Oct. 30
Nov. 9
Nov. 18

The 1st Open Seminar for Citizens

“Toride Art Project: its development and future prospect”
Speaker: Yoshiaki Watanabe

Venue: Toride City Society of Commerce & Industry Hall

The 2nd Open Seminar for Citizens
“Creating Culture: Kemigawa Art Project”
Speaker: Kenichi Nagata

Venue: Toride City Welfare Hall

Nov. 14
Nov. 21
Nov. 28

The 3rd Open Seminar for Citizens
“Art outside Museums”
Speaker: Makoto Murata
Venue: Toride City Welfare Hall
Nov. 23

The 1st Open Symposium

“Cultural Activities in Regional Societies”

Keynote lecture:

“Regional Revitalization: in the case of Ueno and Yanaka

Speaker: Nobuhiro Shiihara

Panel: Nobuhiro Shiihara, Minoru Suzuki, Kijo Rokkaku,
and Tadashi Kawamata

Moderator: Yoshiaki Watanabe

Venue: Former Toride Honjin Someno-ya Housing

Nov. 23 -
Dec. 9

"

Workshop
“The 1st Bicycle Coloring”
Venue: Toride City Hall Parking Lot

Nov. 25
TAP 2001 Resident Artist, Richard Nonas comes to Toride.

Workshop
“The 2nd Bicycle Coloring”
Venue: Katarai-no-sato

IMA Open Lecture

“Introduction to Inter Media Art,” Department of Inter Media Art

“Principles of Critique: Expression of Body in the Outdoor”

Lecturer: Hiroshi Hasebe

Venue: Toride Campus, Tokyo National University of Fine Arts
and Music

Dec. 7 -
Dec. 9

Dec. 7
Workshop
“Miniature Garden: Garden Theater Part 1, 2, and 3"
Yuji Dogane
Venue: Toride City Welfare Hall

IMA Open Lecture

“Introduction to Conceptual Art,” Department of Inter Media Art

Lecturers: Kazue Kobata and Richard Nonas

Venue: Toride Campus, Tokyo National University of Fine Arts
and Music

Special Lecture of Richard Nonas, Faculty of Fine Arts, Tokyo
National University of Fine Arts and Music

Speaker: Richard Nonas

Venue: Toride Campus, Tokyo National University of Fine Arts

and Music Dec. 9

The 4th Open Seminar for Citizens

“With Richard Nonas”

Speaker: Richard Nonas

Venue: Toride City Society of Commerce & Industry Hall
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TAP2001 Web-site
http://www.toride-ap.gr.jp/2001-e
Designed by Maiko Ooishi

Art Toride Workshop
“Creating My Jewelry:

Let’s Make your own Brooch by Metal Carving”
Instructor: Tadayuki Shimada and Akira Morioka
Venue: Toride Art Project Administrative Office

IMA Open Lecture
“Introduction to Inter Media Art,” Department of Inter Media Art
“Parallel-Site-Specifidity:
rethinking the town of Toride from a different perspective”
Lecturer: Tadashi Kawamata
Venue: Toride City Welfare Hall
Toride City Tone River Cruise

Opening Reception
Venue: Guest Hall, KIRIN Brewery Toride Factory

Open Studio
Venue: Various venues in the cities of Toride and Ryugasaki,
and the towns of Tone and Fujishiro

Exhibition of Children’s Drawings, “My Favorite Place”
Venue: Shopping Districts in Toride City

“Miniature Garden: Garden Theater” Documentation Exhibition
Venue: Toride City Welfare Hall and Omonma Community Hall

Daishi Dori Street Project
Venue: Daishi Dori Shopping District

Workshop

“Life-size 3D Changing Houses”

Instructor: T*O (Yoshiko Takamasu and Megumi Okuya)
and Masashi Sogabe

Venue: Former Hakusan Nursery School

The 10th Toride Campus “Sosaku-ten” Exhibition
Venue: Toride Campus, Tokyo National University of Fine Arts
and Music

“Wrapping Workshop”

Instructor: Noriyuki Haraguchi and Richard Nonas

Venue: Temporary Tents at Toride Campus, Tokyo National Univer-
sity of Fine Arts and Music

The 2nd Open Symposium
“Designing Hope:
from education system to participatory learning”
Keynote lecture: “Playful Spirit for Learning”
Speaker: Nobuyuki Ueda
Panel: Nobuyuki Ueda, Kazunori Tamiya, Hiroshi Hongo,
and Masaki Fujihata
Moderator: Eishi Katsura
Venue: University Museum, Toride Campus, Tokyo National Univer-
sity of Fine Arts and Music

The 3rd Open Symposium

“Society and Art”

Panel: Ryuta Imafuku, Richard Nonas, and Tadashi Kawamata

Moderator: Kazue Kobata

Venue: University Museum, Toride Campus, Tokyo National Univer-
sity of Fine Arts and Music
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Acknowledgements

Having made a commitment to keep working for Toride Art Pro-
ject these three years, | feel proud that the project stands alone
as a successful project achieved in a cooperative relationship
between Tokyo National University of Fine Arts and Music,
Toride city and its citizens.

| want to thank Toride-based artists who kindly agreed to
participate in the Open Studio program for this year. Everyone
concerned in the project was pleased to see many people visit
their studios, although the period of the program was limited.
We understand that there are some aspects we have to improve
for the future, e.g. better adjustments for the dates of open stu-
dios and programs for visitors’ convenience.

There was much to learn from the dedicated efforts of team-
working volunteers. | am one of those who are looking forward
to seeing the next generation of artists and art students achiev-
ing their goals. | genuinely appreciate the goodwill and cooper-
ation of so many individuals and organizations in the project,

and would like to ask for your continuing support.

January 2002

Tadashi Sakurai

Representative, Art Toride
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