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Toride Art Project 2002
“Take Me to the River — to know and learn from the river”

Organizer:
Toride Art Project Executive Committee
Department of Inter Media Art, Tokyo National University of Fine Arts and Music,
Toride City, Toride City Board of Education, Toride City Culture Foundation,
Toride City Society of Commerce & Industry, JA Minami (Japan Agricultural Cooperatives),
Toride Art Pyramid, and Art Toride

Co-organizer:
Culture-Oriented Town Planning Program of the Agency of Cultural Affairs

Grants:
The Nomura Cultural Foundation

Sponsors:

Kirin Brewery Company, Ltd.

SHISEIDO Co., Ltd.

Yasui Architects & Engineers, Inc.

Cats, Inc. (Chemical Action Technical Service)

Association for Corporate Support of the Arts approves TAP2002 as an Arts Project
Assistance Approval Program.

Cooperation:

Land, Infrastructure and Transport Ministry
ARCUS

Eizo Center K.K.

Ibaraki Canon Office Supplies Sales K.K.
JR Toride Station

Simultaneous exhibition:
The 5th Abiko Outdoor Exhibition
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Toride Art Project 2002

Toride Art Project, known as TAP, is a local art project launched in Toride
City in 1999. Its particular rare feature is that all three organizers of uni-
versity, citizens and city administration collaborate to plan and implement
the whole project. This is the fourth year of the project, and so far various
events and new trials have taken place thanks to cooperative involve-
ments of the personnel of Toride city administration, instructors and stu-
dents of the Department of Inter Media Art, Tokyo National University of

Fine Arts and Music, as well as a number of local citizens.

As public places and private properties are temporarily used for this Toride
Art Project, students and voluntary citizens have to consume a lot of time
for preparation and management to realize the project. For TAP2002, the
executive office was in operation throughout the year, and meetings were
held regularly to discuss many issues with greater transparency of man-

agement and closer cooperation of the three parties.

After repeated discussions among the representatives of the three
organizers since the beginning of the year, the theme for TAP2002 was
decided as “Take Me to the River —to know and learn from the river,” to
focus on the Tone. The Tone River, which divides Chiba and Ibaraki Prefec-
tures as well as Toride and Abiko cities, constitutes an important element
in talking about Toride City. To view the Tone anew in terms of art, an
open competition of art projects was held this year as in previous years
under the above theme. Twelve artworks chosen by an open selection
meeting were installed along the Tone. In addition, the pictures, which all
the first graders of local elementary schools painted on the theme “boat,”
were exhibited at different locations in the shopping area of the city, as an

annual event.

Newly realized this time was a “Boat Project” worked out by Toride citi-
zens. In this special project, a “fune-hashi (floating bridge)” was made by
arranging in a row a number of sappa-bune (small wooden boats), which
had been safely kept by families based in Toride for generations. Many
local residents were involved in the process of the project, from research
to production. During the period of the project, many people here and
outside the city visited this site to enjoy crossing this rare floating bridge

made of boats.

| hope this project will grow as our proud art project, in which the uni-
versity, administration and local citizens are positively and culturally con-
nected. We hope to rise to the challenge of fostering new site-specific art
together with people of Toride. | express my deep gratitude to all people
concerned for their kind support and commitment to the realization of the

Toride Art Project.

Tadashi Kawamata
Chair, Toride Art Project
Professor, Department of Inter Media Art, Tokyo National University of Fine Arts and Music

Toride Art Project 2002 | 3
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Preface

We have just completed the fourth year of Toride Art Project, and now it is
highly appreciated both in Japan and abroad. The theme for TAP2002 was
“Take Me to the River —to know and learn from the River,” which was

most appropriate for Toride.

The city of Toride stretches east and west along the Tone River. As an
important riverbank for water transportation, the city used to be a major
prosperous stopover on the Rikuzenhama Highway. The area of the river
basin is about 900 hectares, and occupies as much as one fourth of the
whole city. On this basin are Green Athletic Park, cycling roads, floating
piers, and woods for watching wild birds. The city has been making an
effort to put the basin in good condition and positive use to function as a
driving force to further the municipal development. Also conservation of
nature has been prioritized with cooperative involvement of many people.
The basin is familiar to the citizens as a symbol of the city and providing
a restful site where people can enjoy communicating with others, such
as Toride Fireworks Festival. There are such close relationships between
the city of Toride and the Tone that it is impossible to talk about our home-

town without referring to the River.

In the art project in 2002, twelve artworks selected from the open con-
test entries were produced and installed around the Tone. Also in a boat
project, carried out mainly by local residents, a floating bridge was repro-
duced at Ohbori-furutone-numa marsh with seventeen small wooden
boats (Bsappa-bune), which had been kept in nearby farmers’ houses. The
bridge connected the cities of Toride and Abiko. Also the exhibition of first
graders’ pictures of boats was very popular among visitors. The theme
"River” was a familiar subject to Toride citizens, and the project “Boat”
gave a sense of togetherness to all the participants. Furthermore, the
number of users of rental bicycles managed by the city and a ferryboat
to Ohbori increased more than ever before. | believe that many citizens

enjoyed the interesting and exciting quality of their hometown.

My very special thanks go to the participating artists whose works were
exhibited, citizens who worked unsparingly to make the boat project suc-
cessful, personnel of Art Toride and voluntary citizens who contributed
most heavily to the management of this art project during all the stages,
instructors and students of the Department of Inter Media Art, Tokyo
National University of Fine Arts and Music, personnel of the Ministry of
Land, Infrastructure and Transport who worked closely with us for the use
of the river basin, and many other individuals who helped us realize the

project successfully.

Yukio Ohashi
Mayor
Toride City



TAP executive committee, administrative
office, and steering committee

New members of the Toride Art Project
executive committee are Toride Art Pyramid,
which originated from a group of Toride-based
artists, and Ibaraki Minami Agricultural Asso-
ciation. Tadashi Kawamata, Professor of the
Department of Inter Media Art, Tokyo National
University of Fine Arts and Music, chaired
the executive committee, and Yukio Ohashi,
Mayor of Toride City, vice-chaired, following
TAP2001. An administrative office was set up
to practically manage TAP2002, and Yoshiaki
Watanabe, Associate Professor of the Depart-
ment of Inter Media Art, acted as director,
and frequently held meetings to discuss how
to organize TAP2002 with a representative of
Art Toride (an organization of local volunteers),
Kenji Osawa (deputy mayor of Toride), Kazu-
nori Tamiya and Hidenori Watanabe (Culture
and Art Promotion Division, Lifetime Education
Section, Toride City Board of Education), and
students of Associate Professor Watanabe'
s seminar (Maiko Oishi and Hiroshi Sato) and

others.

Theme and planning

For TAP, each of the two projects is held
alternately every year. One of them is “Toride
Re-cycling Art Project,” which is an outdoor
exhibition fixed on that year's theme, with
works selected from entries in the open con-
test. The other is “Open Studio in Toride"” by
local artists. Before giving the TAP2002 open
contest, the steering committee discussed
thoroughly on the year's theme. Placing value
on the location and historical background of
Toride, they finally singled out “River” as the
theme. The Ohbori area and Furutone-numa
marsh, and the area around the largest basin
along the Tone were decided as the main proj-
ect venue. In addition, in parallel to the open-
contest projects, they decided to have local
citizens and students work on an independent
project on the theme “River.” The project was

named “boat project.”

http://www.toride-ap.gr.jp
TAP2002 AT R — L=
1ERY 1B, &£

TAP2002 homepage
Produced by Hiroshi Sato and Yoshiaki Minagawa
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The Ohbori area

As a result of a large-scale reconstruction of
the Tone over the period from the Meiji to the
Showa era, the Ohbori area became detached
from Toride with the Tone River in-between.
Today the households in the Ohbori area total
about two hundred and dozens, and some grace-
ful landscape still remains. Today the residents
live quietly as few people come to visit the place
except anglers. To ask for understanding in the
project and cooperation of local people in using
the Ohbori area as a main venue for TAP2002,
the committee members led by Tadashi Sakurai
(representative of Art Toride) and Keiko Jonouchi
(committee member and Toride City councilor)

visited the residents to explain the project.

Open contest entries and

preliminary inspection tour

Nationwide entries for “Toride Recycling Art
Project 2002" totaled seventy-six. Twenty-seven
of them joined the preliminary inspection tour in
Toride on May 16 and 23. They boarded a river
inspection boat “Harukaze"” to go around the
Tone and the Ohbori area, and also cycled around
the basin and in the city to think of their work

ideas and plans.

Publicity: TAP Newsletter / Homepage

TAP Newsletter* was issued monthly, and they
were available at various places in the city, public
hall, library, and stores, to provide local residents
with easy-to-understand information on how
TAP2002 was proceeding and the related news.
The homepage produced from the first year of
TAP in 1999 went through improvements over
the years, and now is rich in content with former
issues of TAP Newsletter and document cata-

logues accessible.

*“TAP News"
Edited by Nana Fukuda and designed by Ken Takamura

“Boat Project”

“Boat Project” was managed mostly by male
members of Art Toride. Many different ideas
were discussed to make this joint project suc-
cessful with local people and students involved.
The basic idea was to make a small wooden

sailing boat modeled after “takase-bune” once

used for the water transportation on the Tone,
and to construct a floating bridge over the river
by connecting “sappa-bune” that was once used
for the emergency evacuation and are still kept in
some old local houses. The project team includ-
ing some freshman students of the Department
of Inter Media Art and led by Tadayuki Shimada
(Toride-based sculptor) made a plan, and built a
model of the boat and a floating bridge, one-tenth

in size.

Research on “sappa-bune”

The team began to study how many sappa-bune
were still kept around Toride and how they were
preserved. The research team (Bon Nemoto,
Kazuo Sawai, Osamu Terada and others) visited
houses along the basin of the Tone and Kokai
Rivers as far as Fujishiro Town adjacent to Toride.
This research provided them with an opportunity
to learn directly from people of old respectable
families about the life of people who used to live
near the Tone. The research also contributed in
making Toride Art Project more familiar to local

people.

Sappa conference / “Let’s Make a Boat”

At “Sappa Conference,” held on the day of the
star festival on July 7, Koji Watanabe, a local his-
torian and teacher of Toride Dai-ichi Junior High
School spoke on “The Tone River and Takase-
bune.” Later participants talked freely on rivers,
boats and the life in old Toride. Mayor Yukio
Ohashi joined the discussion on a relationship
between the river and agriculture. Owners of
sappa-bune, local canoe fans and others joined
networking in the “Boat Project.” Also held in
the conference was a children's workshop “Let’
s Make a Boat,” in which many parents and
children participated. They enjoyed making boats
with leaves of bamboo grass, cardboard, etc.,

and floated them on the water.

Proposal exhibition / Open selection

Forty-six nationwide proposal entries from all
over Japan were displayed at a newly opened
Citizens' Gallery at the west exit of Toride sta-
tion. At the selection meeting held during the
period of the project, nine selection committee

members with different backgrounds examined

/MEHX  Ohbori area
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EMIEMPT  Yoshida shipyard

each entry carefully while a large audience was
looking on. Taking the popular vote into consider-
ation, the jury selected the works to be realized
in TAP2002.

Making a boat

Yoshida Shipyard

A building on the former refuse burning lot was
offered, mediated by Toride City, for making a
boat, and it was named Yoshida Shipyard. The
construction team led by Tadayuki Shimada,
Toshio Ebihara (voluntary citizen), and Hitoshi
Yamafuji (assistant of the Department of Inter
Media Art) made a new boat. Referring to old
records, visiting and consulting ship carpenters
in Sawara, they used eight Western-redcedar
boards to build a literally hand-made sailing boat.
It was 5.6m long with 4m mast and a small-size

steering wheel.

Boat coloring workshop

Debut of the new boat

A workshop was held to paint leaf motifs in con-
nection with “sappa” (bamboo grass) on the
brim of the finished boat. Children of Omonma
Elementary School were invited to the workshop.
The boat was displayed at Katakura Shopping
Plaza at the east exit of the station to promote

TAP2002 to passers-by.

Launching ceremony

The launching ceremony of the new boat was
held on the Tone basin simultaneously with the
River Festival sponsored by Toride City. It was
a fine day, and many people came to see the
event. Led by schoolchildren’s brass band, the
boat received a warm welcome from local canoe
fans. Fortunately there was no water leakage that
had been a concern. The production staff and
TAP personnel went on board in turn to enjoy a
boat tour down the Tone. They forgot for a while
all the difficulties and worries that they had expe-

rienced during the production.

Making a floating bridge

The realization of the main event “Boat Project”
came only after the team worked hard for many
hours with the support of many cooperators.

Overcoming great difficulties with a united effort,
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the team could finish the project after work-
ing in the field everyday with the cooperation
of many voluntary citizens as well as Toride
Fire Department. It was a magnificent view
to have all seventeen sappa-bune of different
types and periods lined up at Furutone-numa.
The number of people who crossed the bridge
during the project was over 3000. Visitors of
the 5th Abiko Outdoor Art Exhibition that was
held simultaneously with TAP2002 came to
cross the bridge everyday. In this way, the
bridge literally became a go-between for two

cities of Toride and Abiko.

“Toride Re-Cycling Art Project”

production of works

As the installation sites were extensive and
complex, various negotiations and applica-
tions to get permits were required as prior
preparation. For TAP2002 with the theme on
the river, it made a difference that the project
could receive permits and cooperation from
the Ministry of Land, Infrastructure and Trans-
portation (The Tone Downstream Construction
Office) in the use of the river basin. Thanks
to the steering committee and the city office
as mediators, the project could obtain various
kinds of permits and cooperation from land-
owners. However, communication with the
artists was sometimes insufficient, and many
misunderstandings surfaced. It is an issue to
be solved in the future. Not everything went
well in producing the works, because natural
conditions at the river and the basin were
severer than expected, typhoons visited, and
some young artists were not sufficiently expe-
rienced. The implementation process of this
project made us realize the need to reconsider
how the project should be, such as the selec-
tion that was based only on proposals.All thirty
of the freshman students of the Department
of Inter Media Art joined the project for two
weeks before and after the project, as part of
their regular class. The students shared differ-
ent tasks such as assistance in production for
the Boat Project and other artworks, posting
signboards, taking pictures for records, receiv-
ing visitors, etc. The students contributed a

great deal to TAP, but there was a noticeable



difference among the students in degree of their
eagerness to participate. A good few students
were doubtful about having to participate in the

project as part of their curriculum.

Events in TAP2002

Guided tour / Opening reception

A guided tour for the media was conducted fol-
lowed by an opening reception, which was held
at the guest room in the Toride Plant of Kirin
Breweries. At the reception, for which all people
concerned gathered, was a slide show describing
the whole picture of TAP2002.

Children’s painting exhibition “Boat”

Children’s exhibition designed by Art Toride has
become a customary event. Pictures painted by
all 692 first-graders in Toride were exhibited at
178 stores in the city, with cooperation of the
chamber of commerce and PTAs. The theme
was “Boat.” Children’s dream-filled masterpieces
changed the shopping street into a gallery. There
were families, who had their pictures taken
together in front of their children’s paintings,
and shoppers who enjoyed looking at them. This

event has certainly taken root in this city.

Open symposium

On the last day of the project, an open discus-
sion was conducted with all the participating
artists and people involved in the boat project.
Tadashi Kawamata, chair of the executive com-
mittee, presided over the meeting. Each artist
talked about his or her work concept, approaches
to the theme "“River,” and interesting episodes
at the production site. The meeting provided all
people concerned with a valuable opportunity to

exchange opinions and think over TAP2002.

Administrative office / Information center

Female members of Art Toride including Masako
Kumakura and Yoko Kurihara were in charge of
the administrative management, maintenance of
the artworks, etc. throughout the year. In addition
to the administration staff, short-term volunteers
were recruited during the project, to set up an
information center, distribute guide-maps and
to be a guide to TAP2002. Eight students from
Toride Dai-ichi Junior High School worked at the

reception desk at the information center, as part
of their general comprehensive class. Twelve art
students from Shoyo Senior High School partici-
pated in the performance of “Red Line.” A better
connection with local educational institutes is

growing.

Cycle station / Ferryboat of Ohbori

As there is a good cycling course in Ryokuchi
Athletic Park along the Tone basin, it is the most
suitable site for “Re-Cycling Art Project.” At the
“Cycle Station” managed by Toride City, free
rental bicycles were available everyday during
the period of the project. The number of users
totaled 315. The users of the ferryboat in Ohbori
during the project totaled 868. Both numbers
exceeded the net figures of users in the previous

year.

Electric bulletin board at the east exit of the
station / Gallery road

During the project, an electric bulletin board,
which the Ministry of Land, Infrastructure and
Transportation newly posted at the east exit of
Toride station to provide information on rivers,
was used for giving information on TAP2002. At
the gallery road in the passage connecting the
east and west exits of the station were displayed
the plan and model of the “Boat Project,” pro-
posals of the selected works, and documentary
photos of the production process of each work.
This exhibition showed the processes to comple-

tion of the works.

Related programs

Open class of the Inter Media Art

A part of the “Introduction to IMA" course was
open to the public on October 23, Wednesday,
at the lecture hall in the media education wing
on the Toride Campus of National University of
Fine Arts and Music, to coincide with the project.
A lecture “On human violence shown in Shake-
speare’s Macbeth” by associate professor Hiro-

shi Hasebe was given.

Documentary TAP1999 - 2002
An exhibition titled “Documentary TAP 1999 -
2002" was held October 10 through November

14, at Break Station Gallery, which was newly

built when the central ticket gates of JR Ueno
station were remodeled, to show the whole pic-
ture of the four-year activities of TAP with many

documentary photos.

Yoshiaki Watanabe

Director, Steering Committee

Associate Professor,

Department of Inter Media Art, Tokyo National
University of Fine Arts and Music

RE@R[51]
hildren’s painting exhibition “Boat”

AVITAA= a0ty —
Information center

LFFBreak 27— 3 vF v S —
Break Station Gallery
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Proposal Exhibition

Period: July 13, Saturday through 21, Sunday
Venue: Toride Art Gallery Kirari

TAP2002 held an open contest for art project proposals based on the idea
of using the river basin of the Tone in Toride and the area around Furutone-
numa, with the theme “Take Me to the River — to know and learn from
the River.” The nationwide entries for this competition were seventy-five,
and forty-six proposals were shown to the public at a city gallery newly
opened in front of the west exit of Toride station. During the proposal
exhibition was held an open selection meeting with a panel of nine judges
- three experts from outside the project, three professors of the Depart-
ment of Inter Media Art, Tokyo National University of Fine Arts and Music,
and three citizen representatives. They examined the details of each pro-
posal while many onlookers watched, and taking the result of the popular
vote into consideration, they discussed to choose works to be installed for
TAP2002 in October.

The jury of the open selection for TAP2002, Toride Re-cycling Art Project:

Shinichi Nakazawa; Professor of Theology, Chuo University, Natsuyuki Nakanishi; Artist,
and Professor of Oil Painting, Tokyo National University of Fine Arts and Music, lkuo Naka-
mura; Photographer, and member of Japan Professional Photographers Society, Toshiharu
Ito; Professor of Art History, Department of Inter Media Art, Tokyo National University of Fine
Arts and Music, Tadashi Kawamata; Artist, Chairman of Toride Art Project, and Professor,
Department of Inter Media Art, Tokyo National University of Fine Arts and Music, Ritsuko
Taho; Artist, and Professor, Department of Inter Media Art, Tokyo National University of
Fine Arts and Music, Kenji Osawa; Deputy Mayor of Toride City, Tadashi Sakurai; Garden
Designer, and Representative of Art Toride, Reiko Fukuda; Artist, and Representative of
Toride Art Pyramid.

Chair: Yoshiaki Watanabe; Artist, Executive Director of Toride Art Project, and Associate Pro-
fessor, Department of Inter Media Art, Tokyo National University of Fine Arts and Music.
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Poh-Wang

A Small River

Site: The basin of the River Tone

Materials: Timber, iron, paper, etc.
Size: Approximately 3 x 1.2m

When [ first visited Toride, | was impressed by its beauty, but at the same time, | felt something incongruous.

| wondered what it was.

Here are wonderful water, sky, wind, light, greenery, earth, and town.

Why is it?
Is it too wonderful? No, it is too strong.

Observing more carefully, | see the river basin and the bank kept in perfect condition, flat all the way through.

Trees on the other side are beautifully planted, and there are few old private houses along the main street.

They must be beautiful scars that people of Toride have won through their fights against the ultra powerful Tone River.

| wonder if my work could make a little scar.

(Translated into Japanese by Takayuki Botan)
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Ariver makes a town,
The River Tone is branched into a small river,
That is named Ko-Tone.

Call a small town on the small river Ko-Tone-cho,

And a prefectural map is revised.
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Poh-Wang

1999: Came to Japan

He works on oil painting, photography, block printing, film, and makes
hats, shoes, jewelry, etc. Traveling around the world, he has produced
a number of works. His major works include a film describing a pet that
gradually goes insane, and “Tokyo Series,” in which he printed his draw-
ings onto pinhole photographs.
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Some landscapes are fragmentary images while there are landscapes that are structured in mind with
innumerable image fragments. Sixteen viewpoints each in the four quarters, north, south, east and west
(a total of sixty-four viewpoints) were set at the center of the tent to construct the landscape of Toride.
Through the finished installation, moving images of landscapes seen from the center of the tent came
into my abdomen as | stood at the center. That landscape was invisible to the naked eye. | could view
the landscape, feeling all four directions at the same time. It was the advent of a sensuous landscape

surpassing visible landscapes. When the tent was removed, | was left with only a usual fragmentary

landscape.

14 | Haruki Takahashi, Daichi Aoi, and Yoshihiro Nakamura
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Haruki Takahashi, Daichi Aoi, and Yoshihiro Nakamura

A Level Area

Site: Beside the rental cycling facilities on the bank of the River Tonee

Materials: Video Installation

Size: 7x7x3m, three-dimensional screen
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Haruki Takahashi

1971: Born in Kanazawa city, Ishikawa Prefecture

1999: Received Kirin Contemporary Award Incentive
Prize

2002: Obtained his doctorate in oil painting from Tokyo
National University of Fine Arts and Music

Daichi Aoi

1963: Born in Tokyo

1987: Graduated from the Department of Phyics, Osaka
University

Currently representative of MesLibres (production team

of game software and books)

Yoshihiro Nakamura
1981: Born in Kurashiki city, Okayama Prefecture
2000: Graduated from Vantan Dennoh Intellgence College
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This is a collaboration of three people to visualize the Toride
scenery, which is in people’s subconscious, through images
and computerization. Assuming that the standard height in
Toride is based on the riverbank in the city, they filmed the
scenery in all directions, starting at the top of the bank beside
the cycling facilities (10 meters above sea level). The images
of the scenery in all directions, 10 meters above sea level, are
presented around viewers as if ripples were spreading out on
the water surface.

Toride Re-cycling Art Project 2002 | 15
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For the Reverse Side of the view of the Riverside
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Atsushi Yamaoka

For the Reverse Side of the view of the Riverside

Site: The basin of the River Tone and Toride Green Park
Materials: Luminous paints

... landscape that you are looking at.

Does what is visible include everything of the landscape?

If the viewpoint was changed, different aspects or reality might appear.

If the number of viewpoints increased, more different things could be seen.
In this way, life could change from tomorrow,

You can let it begin right now.

A landscape with the potential for broadening your viewpoints was prepared in Sogo-ryokuchi Park in Toride.

It will certainly make your heart livelier.
Look at the landscape around you carefully now,

And you will discover something.

Your viewpoints and possibilities will expand. And...

BEREABVABOAEZROOEL. BNEDRRAZBETDHE>NIFELT
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People will look at the reverse side of the usual view and reconsider their acts. The trash
thrown away on the basin is painted with luminous paints, and it gives a beautiful landscape
at night when the paints begin to glow. It shows us that the dirtier people's deeds became,
the more beautiful the landscape could be. It warns us, at the same time, about the masked
superficiality of beauty. Experiencing the twisted reality by looking at the reverse side of the
view of the riverside will provide people with an opportunity to think over their acts in every-
day life.
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Atsushi Yamaoka

1975: Born in Hyogo Prefecture

2002: Completed the postgraduate course in civil engineering and architecture, Hosei University.
Currently a research student of the graduate school, the sameuniversity.

2000: Awarded an excellent work prize for ArchitectureStudent Design Competition

2001: Awarded the most excellent work prize for the Idea Competition of Otaki-no-yu Taiken
Koryu (Experience and Communicate) Facilities
Selected as a fine work for the Environment Design Competition
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| took time to take pictures of Toride and the Tone; color variations of the
water surface, mud of the river, a bonfire at night, and a room after the
flood waters subsided. | used to live there for a year, but | am afraid | was

seeing nothing then.

Even during the period of the project, | continued to take many pictures
where | imagined that “Invisible River” was flowing. | mixed up some of
them with real Toride, such as imaginary traces of people who used to live
there, signs of the flooded river, and fragments, though not many, scat-
tered all over the city (they still remain here and there). At the same time, |

continuously asked local people talk about the river.

After all, | concluded that | gained many hours to gradually find something.
What | found was not only one image of the river but also memories and
feelings of many people whom | could not have met without the river as a

medium. | found something through my whole involvement in this project.

18 | Chika Kato



Chika Kato

Invisible River

Site: Parking area of Toride Public Hall and others
Materials: Video monitors, projectors, photographs, etc.
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acd I An invisible river is created in Toride. Walking along the
1 invisible river, visitors encounter places where the river
= . used to flow, the traces of flood, things washed ashore,
and other evidence. As they proceed, the whole picture of

the river will be formed on their minds.
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Chika Kato

1998: Entered the Department of Qil Painting, Tokyo National University of Fine Arts and Music,
after having started her working career

1999: Participated in “Three Artists Exhibition” (Gakusei Kaikan) and “Yui 1999" (Kita-senju
Street Art Exhibition)

2000: Participated in “Yui 2000" (Kita-senju Street Art Exhibition)

2001: Participated in “Four Artists—Cheerful Forest” (Gakusei Kaikan) and “Yui" project (Kita-

senju Street Art Exhibition)

2002: Graduated from the above university, participated in the graduation exhibition

Group exhibition “discovery 2002" (Key Gallery)

Her work “Nameless Time" exhibited in the passage of O Gallery as a project of the mobile gal-

lery “Art Space Life" a.k.a. Meishi-ire Gallery

Chiba Art Universiade

Solo exhibition “Sakuniwa” (Space Kobo & Tomo)

Organized an artist group “PLUG"

“PLUG" joined Yanaka Art Link in 2002. Its concept is networking with different fields to stimu-

late changes. As a solo artist, she gives installations responding to a place and situation she is

concerned with. She makes it a rule to take pictures at each installation.
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Michiko Tago, Eiri Ohta, Chinatsu Sakihama, and Tomoko Takahashi

Small Self

Site: The basin of the River Tone
Materials: Bamboo
Size: Approximately 2.5m tall and 30m long
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(KHZE)

While | was going to and from the site to complete our work, | found myself greatly influenced by the
surrounding environment without knowing it, despite my job of having to get the message across via
the work. The great current of the Tone, the power of bamboo and the whole bamboo clump, and my
experience of working with production collaborators with the voluminous amount of work to handle
were all incentives for me to explore myself. As a result of producing the work under such circum-
stances, the finished work was quite different from the original plan, as a matter of course.

(Eiri Ohta)
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Michiko Tago
1980: Born in Tokyo

PHOTEMIEEENT T KEKED

2002: Student of the Department of Visual Communication BROAKEIERBLLSELE
Design, Musashino Art University KETECLLDDDHEN ST

. D

Eiri Ohta el enhEEzRL

1980: Born in Paris

2002: Student of the Department of Architecture, Musashino
Art University A drop of water comes down from the sky,

Nobody notices it,

Chinatsu Sakihama

1980: Born in Tokyo

2002: Student of the Department of Visual Communication
Design, Musashino Art University

Tomoko Takahashi

1979: Born in Saitama Prefecture

2002: Student of the Department of Visual Communication
Design, Musashino Art University

After a long time, it gathers to be a large river.

Life takes a little water from the river,
The river does not mind it at all,
Taking a long time, living things grow.

Trying to feel how big the river is,
We are overwhelmed by its grandeur.
We only feel how small we are.
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It did not stop raining since one day before the opening, and on the third day, the sand house completely collapsed
leaving only a pedestal. | reproduced it twice after that, but at both times, the Tone River immediately swallowed the
house. The result happened to be exactly the same as what | had as a concept,
that is, “the relationship between a river and people who come back to the river
after being drifted by it again and again.” | am afraid that quite a lot of people
visited my installation site and did not find the work. The state that nothing was
left there showed a kind of state that the work was in, so to speak. It was good
that my work created the circumstance where those who could catch a glimpse

of the very moment the house collapsed were very lucky.



Yasuyoshi Botan

Sand House

Site: The basin of the River Tone
Materials: Sand, salt, and eggs
Size: Approximately 3.6 x 3.6m
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From ancient times, people gather around the river and form
towns,

Even though rivers overflow and vanish everything,

People want to co-exist with the river again, and make towns.

| use the sand of the River Tone to make a town,
And make a model to show how it is eroded.

What is made by a river returns to the river through the river,
That is the relationship between people and river forever.
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Yasuyoshi Botan
1971: Born in Osaka

1991: Entered School of Visual Arts, New York
1997: BFA from School of Visual Arts, New York.

While attending school, he worked actively as an artist.
1999: Came back to Japan and is based in Tokyo since then.

Solo Exhibition:
2001: "INAX Culture Promotion Section,” INAX Gallery 2, Tokyo
2002: "“ITokyo Wonder Wall 2002," Tokyo Metropolitan Government offices

Group Exhibition:
2001: Sukima Project 1 & 2, Command N, Tokyo

Awards and selected in competitions:

2001: Echigo-Tsumaari Triennale 2003 Idea competition,
HOAX®@Lux, London (exhibition and sales)

2002: Toride Recycling Art Project 2002, Ibaraki
Awarded Tokyo Wonder Wall Prize in the Tokyo Wonder Wall competition, the
Museum of Contemporary Art, Tokyo
Awarded a special prize in “Let's be B. Fuller of the 21st century,” the Watari
Museum of Contemporary Art, Tokyo
The Fifth Taro Okamoto Contemporary Art Grand Prize Exhibition, Taro
Okamoto Museum of Art, Kawasaki
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In my childhood, | made my secret base at a place that no one could reach. It was
really thrilling to surprise my friends when | showed them such places by cutting

my way through. | was also thrilled when my friends showed me their secret bases.

The more difficult it was to reach there, the more valuable.

| had vaguely defined until | made this work that a secret base was a place no one
could find. After the exhibition, | assumed that a secret base was not only such a
place but also the frontline to reach the most comfortable place that no one had

ever discovered. In the middle of tall reeds, it seemed | was doing nothing but look

for such a place.

Takayoshi Kitagawa

Cutting a Way Through Reeds

Site: Reed bushes on the riverside of the River Tone
Materials: Temporary footholds and open space made by cutting grass
Size: Paths of a total of 100m and cutout space in reeds

FMBRNGANBEAD LD ICEMDH D, BEXIE2 ~3MTHRENESND, BN
UHZEFERLCED LmSEXY . ZBEED, BLSS TR TD I &IckU.
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There are reeds growing thick along the riverside of the River Tone. Reeds are two to three

o . ﬁ - meters tall so that the view is obstructed. The upper parts of reeds are cut off with a grass
o
i -—.:. ! ""'I-\.._\_ cutter to make open space. The cut-off reeds at the same level make a flat surface suitable
¥ L ™. 'L'I ;' for a foothold. Walking along the footholds made on gradually elevating levels, visitors can
ey —_— ‘ y M reach the top of the reeds. From there, they can view a carpet of reed flowers and a huge
1 I - man-made waterway of the River Tone.
dENELF Talayoshi Kitagawa
1974 % KRFE TN 1974: Born in Osaka

1999 F HEEFEMAFRBEFMNLEE
1995 F & U FANPERRZE[MZRBLIET A M ARD T4 v O BIEERESIFET D,

1995/1996/1998 £ NEEHNE, NFHRLNE. BR

1997 £ urbanart#6. PARCO Gralley, 8%

1998 F HEHEMAZE - VAN ATFI—F 2y IV RIVIBRREMZR
[terminall . BEEEMAZE. BR

1999 V2 MPAFI—F21v I RILY - KEBEMAZRAEMIARE
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2000 % Mt.Fuji Project. EXIUEY 7« 7 Viftth, IUIRE FA—BH
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BF7— 70210 2000 [ - BHMEE] . RIGEEFH
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1999: Graduated from the Department of Architecture, Musashino Art University
Since 1995: Intensification of site-specific artworks in a collaborative use of outdoor
or architectural space

1995/1996/1998 Kodaira Outdoor Exhibition, Kodaira Central Park, Tokyo

1997: urbanart #6, PARCO Gallery, Tokyo

1998: “terminal,” Contemporary Art Exchange Exhibition between Musashino Art University
and Kunstakademie Dusseldorf, Musashino Art University, Tokyo

1999: "DJ," Contemporary Art Exchange Exhibition between Kunstakademie Dusseldorf and
Musashino Art University, Kunstakademie Dusseldorf, Germany

2000: Mt. Fuji Project, at the former Aum Shinrikyo satian in Kamikuisshiki Village, Yamanashi
Prefecture
SUKIMA Project, command N, Tokyo
Toride Art Project 2000 “House / Suburban Residence,” Toride City, Ibaraki Prefecture

2001: MUKOJIMA Expo 2001 “Artlogy,” MUKOJIMA Area in Sumida Ward, Tokyo

2002: Musashino Public Art Project “Green Library” on the site of former Musashino-shi Library,
Tokyo
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Tomoko Ishihara

Fertilized Eggs’ Voyage-a passage to the womb
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| believe that the river is a path to reach the sea, and the sea is a womb where life grows. Each light is
a fertilized egg symbolizing the beginning of life. My work depicts how these fertilized eggs are heading
for the sea, life’s home, in their voyage of regeneration. | chose the Ainoya River to stage it. While | was
close to this river for three weeks, | felt something that the river was directly appealing to me. Nature
is alive. It does not speak. In this work, | tried to have the river's feelings take form. | would like to con-

tinue to have dialogue with rivers in my involvement with nature.

Site: The River Ainoya, Drainage Facilities’ Water Park
Materials: Hemp yarn, styrene foam, and wire
Size: Spherical objects of 45¢cm in diameter
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Under the starlit sky, five hundred spherical objects (fertilized
eggs) with lighted hemp wicks are floated on the river in the
direction of the sea. The probability of one’s life is as frac-
tional as a star in proportion to all the stars in the sky. Looking
at the floating fertilized eggs, visitors get mysterious feelings,
and become aware of the wonder and miracle of human life.
The sea is the birthplace of every living thing. On the river in
Toride, the artist wants to create a work, with which visitors
can recognize the value and wonder of life.
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Tomoko Ishihara

1975: Born in Kumamoto Prefecture

2002: Graduated from the Department of Arts and Crafts
(Weaving), Joshibi University of Art and Design.

Currently a graduate student of the same university.

2002: Exhibited three works “contractibity” at the graduate
student exhibition of Joshibi University of Art and Design,
“Iki" for the 1st Shirakawa Village Art Festival, two works
“Fertilized Egg Akari” for a group exhibition at Chuwa Gallery
in Ginza.
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Satoshi Katagata

Another Flow

Site: Reed bushes on the riverside of the River Tone
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Being attracted to the vast extent of the riverbank, | chose the site off its center. |
remember that on the first day of producing the work, | could do nothing because
the reeds in front of me were so dense and thick. | feared if | could have the open-
ing of the project as scheduled. | hope my work will communicate to visitors how
the Tone provides us with a variety of landscape and how attractive the basin is with

its natural charms.
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1967 & RR#EFN

1990 FF RREBHAZ TFERREFARFEE

1992 F ARFAFREIFHARMERTIFERIELREEST
R BBER7 —+77F v -2V b -8 Is the River Tone familiar to Toride citizens? Although the river flows in the
center of the city, the citizens can hardly see it because all the buildings along

Satoshi Katagata the river block the view. Even from the top of the riverbank, the water surface
1967: Born in Tokyo is screened by the reed bushes beyond the wide park on the basin. The river is
1990: Graduated from the Department of Architecture, Tokyo Denki University nearby, but it is distant. Through “Another Flow,” people will be connected to
1992: Completed the postgraduate course in civil engineering at the same university. the river.

Currently working for Noriaki Okabe Architecture Network.
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| happened to hear about the project TAP2002 from a friend over the phone. When | joined the prelimi-
nary inspection tour, | saw a small garden. The road leading directly to a quiet swamp was unpaved and
the ground was reflecting the sunlight.

| do not want “On Air” to be implanted on barren land as an artist’'s work. All | wish is that “On Air"

resembles the garden | saw.
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Ryunosuke Sugaya

on AIR

Site: The basin of the River Tone
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“The value that ‘on AIR’ attracts me is that | can be just on a cur-
rent. People can use ‘on AIR" in different ways. Everyone can see,
participate in, revise, and obtain it. | hope that ‘on AIR’ that has
already started will continue, after November 4, as a ‘voyage’ for all
people concerned.”
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Ryunosuke Sugaya

1977: Born in Gunma Prefecture

Has studied architecture and painting on his own. He is currently pursuing
his interest in plants as a new way of expression.
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Red Line
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Day by day, the borderline of about 4km was made visible steadily and gradually by a short distance. For
the passers-by, this borderline turned out to be something that just came in their eyes, and there was
no value judgment involved as to whether it was beautiful or not. | myself often felt, in the process of
the activity, that borderlines had some realistic, suppressive and uncomfortable connotations. Therefore,
when fifty-one people lined up to complete the line in a performance, | was delighted to feel the posi-

tive power humans had.

32 | Hisami Kanazawa and Utako Tanaka



Hisami Kanazawa and Utako Tanaka

Red Line

Site: Oobori in Toride (on the border between Toride and Abiko)
Materials: Red clothes
Size: Approximately 4km long
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Toride citizens, who wear red clothes with very long sleeves, line up about 4 kilometers on the border
between Toride and Abiko, around Tone River and Oobori. In fact, the borderline is recognizable only on
maps, but it is considered to have an important meaning in society. Therefore, this work aims to change the
negative role of borderline such as dividing regions or countries into the positive role to combine Toride citi-
zens divided by the river.
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Hisami Kanazawa

1979: Born in Hyogo Prefecture

Student at the School of Fine Arts, Kyoto Seika University

2001: Awarded Acrylic Award’s Miran Fukuda Prize

2001 February: Apartment #306 Gallery project

An apartment room, which had been someone’s residence for four years, was transformed into a
gallery in a given period of time.

2001 April: 7-23 Gallery, Kyoto Seika University. Space collaboration with the other artist

2002 February: Selected for Nationwide Open Nishiwaki Sam Hall Exhibition, Hyogo Prefecture

Utako Tanaka

1977: Born in Nagasaki Prefecture

1998: Najic Gallery installation

2000: Graduated from the School of Fine Arts, Kyoto Seika University

2001 February: Apartment #306 Gallery project

2001 August: Selected for Hyogo Prefectural Exhibition

2001 December: Solo exhibition at etv

2002 February: Awarded Nationwide Open Nishiwaki Sam Hall Excellent Work Prize, Hyogo
Prefecture
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Eri Nakagawa

A Snapshot of Town

Site: Many places in the city of Toride
Materials: Stainless sheets and timber
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Toride resembles the town where | grew up. It is an ordinary
town, and its scenery looks familiar to many people. While
walking around the city, | find my memories overlapping the

scenes.

| have signboards posted there. The disposable signboards
reflect the townscapes that have been long forgotten.

A stainless board, which is processed like a mirror and
mounted on a signboard in three kinds, is posted at 40 differ-
ent places in the city of Toride.
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"Posting a steel signboard at 40 places in the city”

| began this project by looking for places suitable for posting sign-
boards. | remember vividly that | visited many houses one after
another feeling uneasy in an unfamiliar city, and people kindly
received a stranger like me and listened to my talk. | could directly

perceive how my work was relating to those people through working

and communicating with them to have “a signboard posted.”
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Eri Nakagawa

1974: Born in Ibaraki Prefecture

2000: Completed the research course of Asagaya College of Art &
Design

Selected exhibitions

2001: Participated in “Saison Art Program---Art-ing Tokyo
20017/Lively Space, Time and Body" at the former Ushigome
Haramachi Elementary School, Shinjuku-ku, Tokyo

2002: Project “May | drop in?"
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Boat Project

BFh/E. SFIRE
Furutone-numa, Ohbori, Toride
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In the past, many boats commuted along Tone
River, and boats and steam ships transported
people and goods. There used to be many anchor-
age and shipping agents around Toride. A long his-
tory is also marked by countless number of floods.
Local farmers still have “Ta-bune,” special boats
they used on rice paddies, and “Sappa-bune” for
escaping from floods. Boats still commute between
Toride and Oobori on the opposite side of the
Tone. The Furutone-numa marsh is the area where
the river used to wind. Remembering such local
history, participants collected “Sappa-bune” left
around Toride City and formed a floating bridge
across Furutone-numa connecting two cities, Toride
and Abiko.
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Boat Project

For TAP2002, “Boat Project” was planned
and implemented by voluntary citizens and
students as an independent and spontaneous
project. “Sappa-bune” boats still kept by local
respectable families were collected to repro-
duce a floating bridge, and a newly built boat
floating nearby was modeled after “Takase-
bune.” Furutone-numa marsh in Ohbori was

chosen as the site.

The theme “River” has a special implicit mean-
ing to Toride city that extends east to west
along the Tone. The first project that Shogun
Tokugawa leyasu started as he moved to Edo
(present Tokyo) was to change the course of
the Tone to flow towards the east to Choshi
in Chiba. Today the basin of the Tone River is
the largest in Japan, but in fact, it is a river arti-
ficially made by combining lakes and digging
swamps in this district along the old Hitachi
River. As a result, it was made possible to
effectively use the land of Edo and the sur-
rounding areas, which used to be quite damp,
and the Soma granary developed. Another
advantage of changing the Tone's course
was that risky and insecure shipping from the
northern Tohoku district at that time was made
remarkably stable because river transportation
became available from Choshi instead of boats
going all the way around the Boso peninsula on
the Pacific. What characterized “Takase-bune”
used for this river shipping was that it was
made of thin and light materials, which was
different from boats made in other districts. It
is also said that the steering skills for “Takase-
bune” were highly recognized at that time.
Since the damp area and a group of lakes and
swamps were combined to create the Tone,
the depth of water at the upper stream was
shallow. Therefore, the cargo on a boat coming
up the Tone from the ocean was reloaded onto
a comparatively smaller boat to go up into the

Edo River at Sekijuku and finally to reach Edo.

Along the Tone were many ports of call, and
among them, Fukawa of Tone-cho and Ohbori
of Toride in particular were most prosperous as
relay stations for transshipment. As this district
was often flooded even after it became the
granary, multipurpose farming boats called “Ta-
bune” and larger “Sappa-bune” for emergency
evacuation were farmers' necessities in those

days.

With the start of the Meiji era, boat shipping

on the Tone declined gradually as the trains

began to run and roads were put in good con-
dition. Besides, the winding Tone was rede-
veloped to take a straighter course, leaving
Ohbori detached on the other side of the Tone.
Today it is a quiet village of about two hundred
and dozens of houses, with crescent-shaped
Furutone-numa popular with anglers. Children
used to commute to schools on a ferryboat
until a few years ago. Now in Ohbori, the main
means of transportation is bus, and ferryboats

are still running but more for tourists.

Having this historical background of the site
in mind, the project staff drew up the project
plan of “Boat Project” with key words: river,
boat, and floating bridge, after many turns
and twists. The Ohbori area is separated from
the central part of the city by the Tone, which
flows in the north with enormous amount
of water. Since the administrative borderline
dividing Ibaraki and Chiba Prefectures as well
as Toride and Abiko cities is on the crescent-
shaped “Furutono-numa,” this is an area sur-
rounded by borders, so to speak. The concept
of the project is “to open up the border” for
the period of seventeen days, linking Toride
and Abiko with a newly built historical “Takase-
bune” on “Furutone-numa,” and a floating

bridge produced by connecting “Sappa-bune.”

(Masateru Moriyama)
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Toride Art Project Executive Committee

Members:

Department of Inter Media Art, Tokyo National University
of Fine Arts and Music

Toride City

Toride City Board of Education

Toride City Culture Foundation

Toride City Society of Commerce & Industry

JA Minami (Japan Agricultural Cooperatives)

Toride Art Pyramid

Art Toride

The executive committee discusses, makes inqui-
ries, and approves the project draft and budget sub-
mitted by the steering committee of the administra-
tion office. Toride Art Project is implemented under

the name of the executive committee.

TAP2002 Administration Office

The administration office consists of three parties
with director Yoshiaki Watanabe (Associate Profes-
sor, Department of Inter Media Art, Tokyo National
University of Fine Arts and Music) in the center.
They are voluntary citizens, IMA students, and
Toride City personnel in charge. They frequently
hold a committee meeting to discuss the plans and

processes thoroughly to make decisions.

People of different ages, backgrounds, and posi-
tions, including men who have retired, women
whose children are grown up, students, people in
government services, and university instructors,
exchange their opinions in peace and harmony at
times and sometimes boisterously, proceeding with
daily activities in order to realize the project. There
are all kinds of work at the administration office, and
all the staff cooperate for the management, using
each one's strength and experience. Throughout
the year, Tuesdays, Thursdays and Saturdays are
set as their working days for the project, and some
other days are added depending on the situation.
During the project, additional short-term volunteers
were recruited for the management of informa-
tion and artworks.This year, eight eighth-graders
of Toride Dai-ichi Junior High School volunteered
for one day to help handle information and chores,
as part of their general comprehensive class. Also
some PTA members came to help mount children's

pictures on board.

It was a pleasure of all the staff that the project was
successfully completed thanks to great cooperation,
support and encouragement of many people. How-
ever, there will be many difficult and challenging
issues to overcome until the project is thoroughly
familiar to local citizens. We are looking forward to

seeing what the next project will be like.

(Masako Kumakura)
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It is four years since citizen volunteers “Art Toride" started to support
“Toride Art Project,” which is organized by Toride City, local citizens, and

Tokyo National University of Fine Arts and Music.

The theme of TAP2002 was “River,” and the artworks selected in the
open contest were installed around the Tone basin. In connection to it,
“Boat Project” was implemented in the Ohbori area. | am greatly pleased
as a local resident that visitors not only from Toride and surrounding
regions but also from other Prefectures came to see the project, and
became aware again of the value of the Tone and the Ohbori area through

the displayed works.

| was impressed by the powerful activities of voluntary women who came
to the office to help every day around the period of the project. | wish
to extend special thanks to all the citizens and organizations concerned.
Everyone worked hard behind the scenes to realize the ideas of the young
artists. Thanks to their significant cooperation and support, we could suc-
cessfully finish TAP2002.

| wish to see the city of Toride growing as “Art City” making improve-
ments every year, and | will make efforts to make Toride a dispatch station
of art-related activities to be known to all over the country. Your continuing

understanding and cooperation are highly appreciated.

Tadashi Sakurai

Representative, Art Toride
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